
INTRODUCTION

Драгоценные слова невозможно выдумать, они должны быть естественным,

органическим свойством писателя, так же как отложения драгоценных металлов и

образования драгоценных камней в горных породах. Замятин явился к нам с Урала,

где драгоценные, благородные металлы И камни скапливаются, собираются

тысячами, миллионами лет, лежат под давлением очень тяжелых и грубых пород и

ждут. Жизнь идет. Драгоценные камни начинают светиться, становятся

самоцветными и ждут веками настоящего ценителя и знатока, который подымет их из

каменной толщи, высвободит и даст им простор сиять на весь свет. Вот это и есть

Евгений Иванович Замятин - горный инженер нашего языка ! 1

Alex M. Shane wrote his ground-breaking study of Zamiatin more than

thirty years after his death;2 since then, another thirty years have

passed. During this period a great deal has changed in our under-

standing of this writer. His status as a key figure in the development of

modern Russian literature, a status long accepted in the West, but

vigorously resisted for almost six decades by the Soviet cultural

establishment, is no longer a source of dispute. The situation could not

be better for those interested in his achievement. His previously

banned works of fiction have now been published, many for the first

time since 1929, and his stories are part of the school syllabus. The

archive holdings in the Gor'kii Institute of World Literature (IMLI) in

Moscow are open for inspection.³ The materials in the Russian National

Library in St Petersburg, including the correspondence with his wife,

Liudmila Nikolaevna Žamiatina (née Usova), have been published.4

The criticism, journalism, translations, lectures, plays, screenplays,

autobiographies, and private correspondence with his family, friends,

and contemporaries has been printed or reprinted.5 His notebooks,

most of them held in the Bakhmetev archive at Columbia University,

have been published ." International conferences and symposia

dedicated to his life and works have been held both in Russia and

abroad. And the 110th anniversary of his birth was marked in 1994 by

exhibitions, presentations, and readings in St Petersburg and

Lebedian', the town of his birth and youth (apparently, there are also

plans to open a museum on the site of the Zamiatin family home).8

Doubtless it is only a matter of time before a complete edition of his

works, with a proper scholarly apparatus, becomes available in Russia,

as has been the case with other proscribed writers of the twentieth
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century, such as Vladimir Nabokov, Mikhail Bulgakov, and Iosif

Brodskii.

Despite the cornucopia of material which has accumulated over the

decades since the appearance of Shane's study, it is striking

nevertheless how relatively one-sided and narrow the focus of

attention has been. In the West, for example, he is popularly known as

'Sir Zamiatin', the pipe-smoking engineer and Anglophile whose

choice of sartorial fashion in the post-revolutionary era (tweed jacket

and plus fours) was a deemed a deliberate provocation to the puritan

and commissarial attire of the new Soviet authorities. He is the

Bolshevik renegade, intellectual rebel, and heretic whose commitment

to permanent revolution led to his increasing disdain for post-1917

ideological dogma and cultural philistinism. Furthermore, his best-

known work remains the dystopian fantasy My, a work which, when

published in the pages of the émigré journal Volia naroda in 1927,

provoked a vicious and slanderous campaign against him and led four

years later to his exile. It is symptomatic of this skewed interest in

Zamiatin that the vast amount of Western scholarship published

hitherto focusses exclusively on the fiction of the post-revolutionary

period, in particular My, and the polemical articles of the 1920s in

which he articulated his ideas on literature and revolution, energy and

entropy, and synthentic art as a modernist phenomenon this can be

witnessed by the articles published over the last forty years, but also by

two recent monographs by non-Russian authors ." For Anglo-American

scholars, there is the added piquancy that Zamiatin worked as a

shipbuilder in Newcastle during the First World War, and was well

acquainted with both English and American fiction. It has been argued,

for example, that his experience in Britain laid the foundations for his

ideas on entropy and energy, and that the themes of My are to a great

extent anticipated in his two English satires Ostrovitiane (1918) and

'Lovets chelovekov' [ 1918] (1921).10 Zamiatin wrote about English

science fiction (H. G. Wells), British theatre (Bernard Shaw, Richard

Brinsley Sheridan), and the American short story tradition (O. Henry,

Jack London), and had reviewed James Joyce's Ulysses as early as 1923.

In many respects, he was a truly international and cosmopolitan figure,

with a body of work which was cross-cultural in appeal and

immediately accessible to Western readers. What could be more

appealing than a figure who, in his celebrated letter of protest to Stalin

in June 1931 , contemplated becoming a writer in English, like the

Polish-bornJoseph Conrad, if forced into exile?¹¹

—
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In Russia, for reasons which are entirely understandable, and relate

to his pariah status for most of the Soviet period until the beginning of

his rehabilitation in 1986, a similarly skewed picture has emerged .

Without risk of exaggeration, it is fair to say that the vast amount of

scholarly material published since 1986 has been concerned with the

'blank spots' in his life and career as they pertain to the proscribed

post-revolutionary period . Where biographical, this has tended to

emphasize his position as a persecuted writer who fought to protect

creative freedom against increasing ideological repression in the 1920s;

and where critical, this has been aimed for the most part at introducing

him to a new generation of readers and defining in general terms his

position as part of the literary canon. There has been relatively little in

the way of sustained analysis of individual texts . Furthermore, where

that has occurred the overwhelming focus of attention is still My, the

fiction and essays published after the Revolution, and the 'hidden'

Zamiatin, i.e. works or projects which for reasons of official censorship

were prevented from seeing the light of day during his lifetime. A

survey of recent scholarship dedicated to his fiction is indicative of this

phenomenon. Nearly one half of the papers delivered at the 1994

Tambov conference, for example, is devoted to My. The articles

dedicated to Zamiatin in a recent issue of Russian Studies are centred

almost exclusively on issues of censorship (the unstaged play Atilla

[1928 ]); the post-revolutionary drama (Ogni sv. Domnika (1922)); the

staging of his plays in exile (Obshchestvo pochetnykh zvonarei (1926) and

Blokha (1926)) ; his work as a screenplay writer (his contribution to Jean

Renoir's Les Bas-fonds (1936), the film version of Maksim Gor´kii's Na

dne); his 'wanderings' while in exile; and his reluctant participation in

the collectivization campaign of 1929.12 And in Novoe o Zamiatine, a

collection of essays published after the second Lausanne symposium,

the contributors focus on his participation in the 1905 revolution; the

circumstances of his arrests in 1919 and 1922; the 1929 campaign of

victimization; his unfinished play about a British coal-mining strike

(Podzemel´e Guntona [ 1931 ] ) ; and his experience of emigration.13 Suffice

it to say, while these are valuable works of scholarship which

undoubtedly extend our knowledge of his life and work, they do very

little to correct what is still a chronic and disastrous distortion of our

appreciation of Zamiatin as a writer .

Paradoxically, the vital element of his art which remains in the

shadows, to all intents and purposes untouched and unexhumed, is his

Russianness. By this, I mean not that he can be positioned within the

neorealist and post-Symbolist phase of Russian modernism, but that
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the early part of his career, and some of his later work, has its roots in

the folk-religious culture of the provinces and the oral tradition. In a

1937 obituary of Zamiatin, for example, his friend and erstwhile

collaborator Aleksei Remizov drew attention to this deeply Russian

side of his personality, and argued that his supposed ' Englishness' and

Anglomania was simply a mask which concealed his true self:

Замятин из Лебедяни, тамбовский, чего русее, и стихия его слов отборно русская.

Прозвище : ‘англичанин . Как будто он и сам поверил, а это тоже очень русское.

Внешне было "прилично и до Англии, где он прожил всего полтора года, и никакое

это не английское, а просто под инженерскую гребенку, а разойдется смотрите:

лебедянский молодец с пробором!14

Remizov is alluding to the fact not only that Zamiatin possessed a

strong emotional attachment to the area in which he was born and

brought up, but that his experience of the provinces and its vibrant

language was a fundamental and defining element in his art. As I will

attempt to demonstrate in this study, Zamiatin was deeply immersed

in the folk-religious culture of the narod. He possessed considerable

knowledge of peasant folklore, as well as the rituals, liturgy, and sacred

writing of the Orthodox Church. Furthermore, despite the eclectic

nature of his art, which revealed itself in his desire for constant

experimentation, and led him to modify and develop the stylistic

devices of his early provincial fiction, Zamiatin continued to exploit

this knowledge for much of his career . It supplies the imaginative basis

for such works as Sever (written 1918, first published 1922),

'Spodruchnitsa greshnykh' (written 1918, first published 1922), ' O tom,

kak istselen byl otrok Erazm' (written 1920, first published 1922), ‘Rus”

(1923) , 'Nadezhnoe mesto' (written 1918, first published 1924), Blokha,

'Slovo predostavliaetsia tovarishchu Churyginu' (1927), and 'Ela'

(1928). This is a rich vein in his work which continues the experiments

of the early period and illustrates the difficulty of attempting an all-

encompassing definition of his art. Ultimately it might be said that

Zamiatin was a Janus-faced writer, one whose oeuvre, very broadly

speaking, oscillated between two poles of influence, one represented by

Andrei Belyi, a self-consciously cosmopolitan and European writer,

and the other by Remizov, who was deeply immersed in the native

sources of Russian literature and culture.

While frequently acknowledged, this is a neglected and barely

investigated aspect of his art. In my view, a second rehabilitation of

Zamiatin is now required, one which gives due attention to the purely

Russian and folk-religious dynamic of his stories. In place of the
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conventional reading of him as engineer and shipbuilder, scourge of

the Bolsheviks, author of My, and victim of political persecution in the

1920s, I wish to present Zamiatin the neo-Populist ethnographer,

collector of folklore, poeticizer of provincial life, and, to paraphrase

Koni, geologist mining for precious jewels in the seams of the Russian

language. This is an artist whose early career was launched in neo-

Populist journals, who continued to maintain contact with his close

friends and colleagues from the Socialist-Revolutionary Party well into

the 1920s, who openly sought to revitalize the literary language

through use of the vernacular, and who attempted the renewal of form

through his borrowing of folk-religious genres and experiments in skaz.

In an article ostensibly devoted to Nikolai Leskov, but prompted by

Zamiatin's stylized adaptation for stage of Leskov's 'Skaz o tul´skom

kosom Levshe i o stal noi blokhe' (1881 ), the Formalist critic Boris

Eikhenbaum defined this tendency as 'literary populism' (literaturnoe

narodnichestvo) .15 He explained this tendency in terms of the ' fusion of

“high” literature and lubok' (skreshchenie vysokoi literatury s lubkom),

and spoke of the incorporation into élite prose of such folk materials as

songs (pesni), folk tales (skazki), traditional epic songs (byliny), spiritual

songs (dukhovnye stikhi), proverbs, folk theatre (narodnye dramy), saints'

Lives (zhitiia), and ecclesiastical chronicles (letopisi), much of which had

been collected and recorded by the Slavophile intelligentsia in the

second half of the nineteenth century. In a later essay, also ostensibly

devoted to Leskov, Zamiatin was located within a specific tradition of

Russian prose which sought to move away from the ' written' forms of

literature which had predominated in the nineteenth century towards

oral modes of narration . Eikhenbaum included in this category

Vladimir Dal', Nikolai Gogol, Leo Tolstoy (his folktales), Maksim

Gor'kii, Mikhail Prishvin, Remizov, Pavel Mel'nikov-Pecherskii, Pavel

Iakushkin, and Sergei Maksimov, all of them either novelists, short-

story writers, or ethnographic belletrists.16 Interestingly, a number of

contemporary writers also located within this tradition Mikhail

Zoshchenko, Vsevolod Ivanov, Leonid Leonov, Konstantin Fedin, and

Nikolai Nikitin were all initially associated with the Serapion

Brothers and had been taught creative writing by Zamiatin at the

Petrograd House of Arts.17 In his analysis, however, Eikhenbaum

defined the contemporary phenomenon in terms of the ' stylization of

skaz', rather than skaz proper; and it is important to note the distinction

he drew between the modernist and essentially sceptical interest in

these materials, and the Romantic tendencies of the Slavophiles

he writes:
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Наше современное литературное ‘народничество опирается, конечно, не на

славянофильский романтизм, а на убеждение в том, что ‘низовые жанры (эпические,

лирические и драматические) должны обновить и освежить "высокое искусство.
18

The aim of this monograph is to investigate Zamiatin's fiction as an

example of literary populism. The works considered are all skaz

stylizations and incorporate a range of materials which pertain to the

folk-religious imagination. Because these materials are obscure, and

derive from a sphere of experience which has lain buried to all intents

and purposes since 1917, the primary challenge consists of identifying

them and providing a context in which they may be appreciated . If I

describe these works as ' stylizations of Rus", this is because they reveal

a sophisticated, knowing, and modernist sensibility in their treatment

of these materials.19 While Zamiatin certainly sought to communicate

the resonances and richness of the Russian folk-religious mind, he did

so with an ambiguous, ironic, and playful attitude. Indeed, his works

are a form of ventriloquy, at the heart of which lies the conceit of a

provincial narrator whose language, social position, and imaginative

outlook should not be confused with Zamiatin's own (according to

Remizov, his public readings involved a similarly 'lumpen' mode of

performance).2⁰ This mask, moreover, where rooted in the regions of

provincial Russia, or where archaic and ecclesiastical, consists of a

series of configurations which are harnessed to give an impression of

authenticity. Zamiatin's art, in effect, consists of a multiplicity of

disguises; and it is the objective of this study to subject these disguises

to a detailed examination and to examine the ways in which they

conform to the precepts of neorealism as outlined in his lectures on

creative writing.

NOTES

1.

2.

These are the words of Anatolii Koni, the lawyer, literary scholar, and contemporary

of Zamiatin's. Cited in A. Shteinberg, Druz'ia moikh rannikh let (1911-1928) (Paris:

Sintaksis, 1991 ), p . 158.

The Life and Works of Evgenij Zamjatin (Berkeley and Los Angeles: University of

California Press, 1968).

3.

4.

See IMLI, fond 47, 625 edinits khraneniia (1903-32) .

RN, I, 13-436; & II, 439-545.

5.
For a list of Zamiatin publications during his own lifetime, see Shane, pp. 233-48 . For

a list of his publications both in Russia and abroad from 1937 to 1986, see A. Iu.

Galushkin, 'Materialy k bibliografii E. I. Zamiatina ' , Russian Studies, 2.2 (1996), 368–

413 (pp. 369-77) . For a list of works published between 1986 and 1995, some of them

for the first time, see Aleksandr Galushkin, “ Vozvrashchenie” E. Zamiatina .

Materialy k bibliografii (1986-1995)' , in Novoe o Zamiatine, ed. by Leonid Heller

(Moscow: MIK, 1997), pp. 203-324 (pp. 205-36) . For Zamiatin's correspondence with

his family, see ' Iz perepiski s rodnymi', introduction and notes by Aleksandr



INTRODUCTION 7

Strizhev, in M. Golubkov, ' Evgenii Zamiatin: "K razrusheniiu ravnovesiia" , Nashe

nasledie, 1989.1, 104-19 (pp. 113-16). For publication details of Zamiatin's

correspondence with various of his contemporaries, see Galushkin, "Voz-

vrashchenie" E. Zamiatina', pp. 205-37. And for a collection of articles and literary

journalism with a scholarly apparatus, see Evgenii Zamiatin, Ia boius ', ed. with

commentaries by A. Iu . Galushkin and M. Iu . Liubimova, introduction by V. A.

Keldysh (Moscow: Nasledie, 1999) .

6. Those in the Bakhmetev archive have been published by Aleksandr Tiurin. See

Evgenii Zamiatin, 'Iz bloknota 1931-1936 godov ' , Novyi zhurnal, 168-169 (1987), 141–

74; Evgenii Zamiatin, 'Iz literaturnogo naslediia' , ibid., 170 (1988) , 77-86; Evgenii

Zamiatin, 'Iz bloknotov 1914-1928 godov', ibid ., 172–173 (1988), 89-127; Evgenii

Zamiatin, 'Iz bloknotov 1914–1928 godov' , ibid. , 175 (1989), 103–34; Evgenii Zamiatin,

'Nezakonchennoe', ibid., 176 (1989), 109-33; and E. Zamiatin, 'O literature i

iskusstve' , ibid., 178 (1990) , 151-93. See also Evgenii Zamiatin, ' Dvugolos´e. Iz

bloknotov 1921-1928', ed. by Oleg Mikhailov, Slovo v mire knig, 1989.11,76–85; and

Evgenii Zamiatin, 'Duby (nabroski k romanu)', ed. by V. Tunimanov, Novyi zhurnal

(St Petersburg), 2 (1993), 3-50.

8.

7. The first major international conference dedicated to Zamiatin's work in Russia took

place in Tambov between 21 and 23 September 1992. The contributions were

subsequently published in Tvorchestvo Evgeniia Zamiatina: Problemy izucheniia i

prepodavaniia (Tambov: Tambovskii Gosudarstvennyi Pedagogicheskii Institut, 1992) .

A second Jubilee conference, organized to coincide with the 110th anniversary of his

birth, was also held in Tambov. See Tvorcheskoe nasledie Evgeniia Zamiatina: Vzgliad iz

segodnia, ed. by L. V. Poliakova , 2 vols (Tambov: TGPI, 1994) . In addition, there have

been two symposia in Lausanne, Switzerland: the first took place in June 1987, with

the proceedings published in Autour de Zamiatine, ed. by Leonid Heller (Lausanne:

Age d'homme, 1989); while the second took place in December 1995, with the

proceedings published in Novoe o Zamiatine (see note 5 of the present chapter).

The evening dedicated to Zamiatin in St Petersburg took place on 25 April 1994 in the

Russian National Library and was accompanied by the publication of a literary

supplement in his honour. See Odnodevnoe blagotvoritel noe literaturno-epistoliarnoe

prilozhenie (St Petersburg: Sankt-Peterburgskii fond kul'tury, 1994) . The second event,

held on 12 February 1994, involved a funeral service in a Lebedian' town church, the

opening of an exhibition devoted to his memory in the Museum of Regional Studies,

and an evening of presentations at the House of Arts. See Galushkin,

""Vozvrashchenie" E. Zamiatina', p. 309.

9. For an overview of the literature in English, see the bibliographical reference guide

East European Languages and Literatures, ed. by Garth M. Terry (Oxford: Clio Press,

1978); and East European Languages and Literatures, ed. by Garth M. Terry, 6 vols

(Colgrave, Nottingham: Astra Press, 1982–) . For recent publications on the subject of

My, see Rainer Goldt, Thermodynamik als Textem: Der Entropiesatz als poetologische

Chiffre bei E. I. Zamjatin (Mainz: Liber Verlag, 1995) ; and T. Lahusen, E. Maksimova, E.

Andrews, O sintetizme, matematike i prochem: Roman 'My' E. I. Zamiatina (St Petersburg:

Sudarynia, 1994) .

10.

11.

For a detailed discussion of his experience in Great Britain, see Alan Myers, ' Evgenii

Zamiatin in Newcastle', Slavonic and East European Review, 68 (1990), 91-99; and idem,

'Zamiatin in Newcastle: The Green Wall and the Pink Ticket' , ibid., 71 (1993) , 417-27.

For a discussion of the influence of Ostrovitiane and 'Lovets chelovekov' on the

genesis of My, see T. R. N. Edwards, ' Zamiatin's We: The Necropolis of The One

State' , in idem, Three Russian Writers and the Irrational: Zamyatin, Pil'nyak, Bulgakov

(Cambridge: Cambridge University Press, 1982), pp. 36-86. For a wide-ranging

analysis of Zamiatin's interest in matters English generally, see O. A. Kaznina, Russkie

v Anglii (Moscow: Nasledie, 1997), pp. 199–226.

'Pis´mo Stalinu' (written 1931, first published 1955) (IV, 313–14).



8 MINING FORJEWELS

12. See R. Gol'dt, 'Mnimaia i istinnaia kritika zapadnoi tsivilizatsii v tvorchestve E. I.

Zamiatina', in Russian Studies, 2.2 (1996) , 322-50; D. I. Zolotnitskii, ' Evgenii Zamiatin i

"instsenirovka istorii kul´tury""', ibid. , 350-60; T. D. Ismagulova, ' Evgenii Zamiatin na

stsene teatra russkoi emigratsii', ibid ., 361-75; M. Iu. Liubimova, ‘ O zakone

khudozhestvennoi ekonomii, fabule i novykh kontsakh...', ibid., 375-87; V. A.

Tunimanov, 'Poslednee zagranichnoe stranstvie i pokhorony Evgeniia Ivanovicha

Zamiatina' , ibid. , 387-416; and A. Iu. Galushkin, 'Iz istorii literaturnoi "kollekti-

vizatsii", ibid . , 437-78.

13. See Marina Liubimova, ""Ia byl vliublen v revoliutsiiu..." , in Novoe o Zamiatine, pp.

56-71; Grigorii Faiman, “"Dnem i noch´iu chasovye..." . Zamiatin v 1919-m i 1922-m

gg' , ibid., pp. 78-88; Aleksandr Galushkin, ""Delo Pil´niaka i Zamiatina". Pred-

varitel'nye itogi rassledovaniia', ibid., pp. 89-148; Rainer Gol´dt, ""Podzemel´e

Guntona": neizvestnyi stsenarii E. Zamiatina', ibid. , pp . 149-75; and Leonid Heller, 'O

neudobstve byť´ russkim (emigrantom)' , ibid., pp. 176–202.

14. 'Stoiat´ — negasimuiu svechu pamiati Evgeniia Ivanovicha Zamiatina', in Golubkov,

'Evgenii Zamiatin: "K razrusheniiu ravnovesiia" , pp. 117-19 (p . 118) (first publ. in

Sovremennye zapiski, 64 (1937) , 424-30).

15. 'Leskov i literaturnoe narodnichestvo', in Blokha. Igra v 4 d. Evg. Zamiatina (Leningrad:

Academia, 1927) , pp . 12-15 (p. 13).

16. ' Leskov i sovremennaia proza ' , in Boris Eikhenbaum, Literatura: Teoriia: Kritika:

Polemika (Leningrad: Priboi, 1927; repr. Chicago: Russian Language Specialties, 1969),

pp. 210-25 (p . 214) .

17. Zamiatin gave a number of lectures on creative writing at the Petrograd House of

Arts between 1920 and 1921. They were: ' Psikhologiia tvorchestva ' (IV, 366–72); 'O

iazyke' (IV, 373-89); ' O siuzhete i fabule' (IV, 390-99) ; 'O stile' (IV, 581-88);

'Instrumentovka' (IV, 589-93); and 'O ritme v proze' (IV, 594-99) . These are not,

however, the fullest available versions of these lectures, and where necessary I refer

to the texts published by Strizhev in ' Literaturnaia studiia Zamiatina', Literaturnaia

ucheba, 1988.5, 118-43, and Evgenii Zamiatin, 'Tekhnika khudozhestvennoi prozy',

ibid., 1988.6, 79-107.

18. 'Leskov i literaturnoe narodnichestvo', p . 15 .

19. The term ' stylization of Rus" is taken from J. van Baak's examination of Leskov and

Zamiatin as writers occupying a similarly ' peripheral' fictional space within the

general literary construct of Rus'. He writes: 'The concept "stylization" here stands in

opposition to what may be termed the objectively-descriptive or, in other words, the

positivist ethnographical position.' See J. van Baak, 'Leskov and Zamyatin: Stylizers

of Russia', in Literary Tradition and Practice in Russian Culture: Papers From an

International Conference on the Occasion of the Seventieth Birthday of Yury Mikhailovich

Lotman, ed. by Valentina Polukhina, Joe Andrew, and Robert Reid, Studies in Slavic

Literature and Poetics series, 20 (Amsterdam: Rodopi, 1993), pp. 312-24 (p. 312).

Remizov records that Zamiatin performed these stories ' with the voice of a

"simpleton""' ( 'pod "prostaka” ) . See ‘Stoiat´ — negasimuiu svechu', p . 118.

20.




