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Jean Miélot’s Trojan Additions to
Christine de Pizan’s Epistre Othea (Brussels,
Koninklijke Bibliotheek, MS 9392)

Yves Peyré

In the prologue to his Roman de Troie (c. 1165), Benoit de Sainte-Maure explains that
‘Omers, qui fu clers merveillos | E sages e scientos’ [Homer, who was a wonderful
cleric, wise and learned], did narrate the Trojan War,

Mais ne dist pas sis livres veir,
Quar bien savons senz nul espier
Qu’il ne fu puis de cent anz nez
Que li granz oz fu assemblez:
N’est merveille s’il 1 faillit,
Quar onc n’i fu ne rien nen vit

[But his book does not tell the truth, for we know for certain and without
doubt that he was not born until a hundred years after the great expedition
was assembled. No wonder he failed, for he was never present there and never
witnessed anything that happened.]'

Therefore Benoit claims he relies on events as reported in the Ephemeris Belli
Trojani attributed to Dictys the Cretan and De Excidio Trojae ascribed to Dares
the Phrygian, which he believes to have been trustworthy chronicles related by
reliable eye-witnesses and which he expands in an elaborate, colourful, chivalric
romance, interweaving the Trojan matter with Ovidian elements. A little more
than a century later, the Sicilian judge Guido delle Colonne, of Messina, adapted
Benoit’s Roman into Latin prose in his Historia Destructionis Troiae (1287). Shortening
descriptions and adding moral commentary and scientific digressions, he turned it
into what he presented as historiography, insisting, like Benoit, and even more so,
on the authenticity of his work, designed to help a learned readership, ‘ut separare
sciant verum a falso’ [that they might know how to separate what is true from what
is false].”

1 Benoit de Sainte-Maure, Le Roman de Troie, ed. by Léopold Constans (Firmin Didot, 1904—12),
vol. 1, lines 45—46 and s1—56, pp. 3—4. The translation into English is borrowed from The Roman de
Troie by Benoit de Sainte-Maure, trans. by Glyn S. Burgess and Douglas Kelly (D. S. Brewer, 2017), pp.
43—44.

2 Guido delle Colonne, Historia Destructionis Tioiae, ed. by Nathaniel Edward Griffin (The
Mediaeval Academy of America, 1936), p. 4. Unless otherwise indicated, translations from the Latin
and the French are mine.
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Its appearance of veracity, and the fact that it was easily readable in Latin, gave
Guido’s Historia widespread influence at a time when most European dynasties
were inventing for themselves Trojan origins to strengthen their legitimacy. The
Trojan matter thus became of special political import in the dukedom of Burgundy
which, in the last decades of the fifteenth century, was not part of ‘the vasty fields of
France’ but an independent state still in construction, an unstable conglomeration of
territories, some of them recently acquired, gathering a plurality of fiefdoms, among
which, not to list them all, the counties of Nevers, of Macon and of Charolais, with
the county and the duchy of Burgundy in the south and, in the north, the duchies
of Luxemburg and of Brabant, the counties of Zeeland, of Flanders, of Hainaut,
of Artois, of Boulogne and of Vermandois, as well as Picardy. To try and unify
territories that did not share the same language and followed different customs, it
seemed necessary to create strong political and ideological bonds, among which the
foundation of the order of the Golden Fleece and the promotion of the Trojan epic
played no minor part.

In the second half of the fourteenth century, the historian of the city of Liege,
Jean d’Outremeuse, opened Ly Mireur des Histors (1340) with an account of the
Trojan origin of European nations. A century later, Edmond de Dynter, a diplomat
of the Burgundian court, did the same in his Chronica Nobilissimorum Ducum
Lotharingiae et Brabantiae ac requm Francorum (1442). More specifically, the historian
of Hainaut, Jacques de Guise, in his Annales Historiae Illustrium Principum Hannoniae
(1390—96), narrates in detail the life and achievements of a great king called Bavo,
a relative of king Priam, who founded the city of Belgis, which gave its name to
Belgium.* Jean Wauquelin, writer and translator in the service of Philip the Good,
duke of Burgundy, put into French Edmond de Dynter’s chronicle, which under
his pen became the Chronique des Ducs de Brabant, as well as Jacques de Guise’s
Annales, under the title of Chroniques de Haynaut (c. 1446—53). In his preface to
the latter, dedicated to Philip the Good, Jean Wauquelin states that his translation
‘polra a tous oans et lisans plainement apparoir la noble procreacion et lignie et
coment est descendus mon dit tresredoubte et trespuissant seigneur du hault noble
et excellent sang des Troyens’ [may clearly show to those who hear and read it
the noble procreation and lineage of my said all dreaded and all mighty lord and
his descent from the high, noble and excellent blood of the Trojans]’ In the 1448
Brussels Ommegang, a civic pageant celebrating the Virgin Mary, the prologue of
the first play reminded the citizens that ‘The pleasure garden of Troy, the noble
seed, | Growing and flourishing, is called Brussels:® court and city were meant to
share the same foundation myth.

3 Jean d’Outremeuse, Ly Mireur des Histors, ed. by Ad. Borgnet (M. Hayez, 1864), vol. 1, pp. 27—28.
Edmond de Dynter, Chronica Nobilissimorum Ducum Lotharingiae et Brabantiae ac regum Francorum, ed.
by De Ram (M. Hayez, 1854), vol. 1, part 2, I, 1, p. 7.

4 Jacques de Guise, Annales Historiae Illustrium Principum Hannoniae, ed. by Fortia d’Urban
(Sautelet and Arnold Lacrosse, 1826), vol. 1.

s Jean Wauquelin, Chroniques de Haynaut, MS KBR 9242, vol. 1, fol. 1".

6  Andrew Brown and Graeme Small, Court and Civic Society in the Burgundian Low Countries c.
1420—1530 (Manchester University Press, 2007), p. 245, translated from the original text, ‘Tprieel uut
Troyen, den edelen greyne, | Gegroyt, gebloeyt, es Bruesel genaemt’, Die eerste Bliscap van Maria en
Die sevenste Bliscap van Onser Viouwen, ed. by W. H. Beuken (Tjeenk Willink/Noordujn, 1978), p. 55.
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Interest in the matter of Troy at the court of Burgundy is further testified by a
new translation into French of Guido’s Historia, made around 1459, known as Guido
C in Marc-René Jung’s classification.” At the instance of Philip the Good, Raoul Le
Fevre, his chaplain, wrote the Recueil des Hystoires de Troyes (c. 1464), later translated
by William Caxton as Recuyell of the Historyes of Troye (1473—74), whose influence,
in England, came to supersede that of Lydgate’s Troy Book, an expanded, verse
rewriting of Guido delle Colonne. By 1472, the new duke, Charles the Bold, owned
a set of eleven tapestries representing episodes in the Trojan War, for which the city
of Bruges paid the merchant-weaver of Tournai, Pasquier Grenier.® At the close of
his detailed studies of the three sections that survive in the Metropolitan Museum
of Art (New York), William H. Forsyth muses upon the unfortunate dispersion and
partial destruction of the set, lamenting that ‘the luxury-loving Charles lived up
to his name, apparently being bold enough to take his Trojan War set along with
him to decorate his camp on his ill-fated Swiss campaign’, at the disastrous battle
of Nancy on 5 January 1477 when, like his Trojan ‘ancestors’ he was killed fighting
valiantly and the State of Burgundy was torn apart by Louis XI, as Troy had been
by the Greeks.’?

Charles the Bold’s father, Philip the Good, ruled as duke of Burgundy from 1419.
The Hospices de Beaune, a jewel of Northern Renaissance civic architecture, were
tounded in 1443 and hosted Rogier van der Weyden’s retable of the Last Judgement
from 1552. Around 1434, Jan van Eyck (otherwise unofficial ambassador for Philip
the Good) painted the Arnolfini Portrait. At the height of the Burgundian splendour,
under Philip the Good’s patronage, a rich cultural life developed, illustrated by the
artistic production of the Early Netherlandish School of painters, or the expressive
statuary of sculptors like Claus Sluter. Under Burgundian impulse, Arras, Brussels
and Tournai became internationally renowned centres for the production of luxury
tapestries. In parallel, an intense literary activity was encouraged and promoted,
which produced creative works in the fields of religion, history and fiction, together
with a huge effort of translation making Greek and Latin texts, as well as those
in Spanish and Italian, accessible in French. The installation of the first printing
presses of the Burgundian State in Louvain (Leuven) and Bruges in the early 1470s
did not slow down an important production of manuscripts, which, with their rich
illumination, are works of art, abundantly studied as such.

In 1449, Jean Miélot (1420—72) became Philip the Good’s ‘secrétaire’, serving
the ducal library as copyist, translator and supervisor of the fabrication of books.
Among his numerous translations, Buonaccorso da Montemagno’s De Vera
Nobilitate (c. 1429) — Miélot’s Débat de Noblesse (1449) — and Giovanni Aurispa’s

7  Marc-René Jung, La Légende de Troie en France au moyen dge (Francke Verlag, 1996), pp. 582—85.
8  Why those tapestries were bought is unclear. Jean-Paul Asselberghs, Les Tapisseries tournaisiennes
de la guerre de Troie (Musées Royaux d’Art et d’Histoire, 1972), argues that they were a gift to celebrate
the wedding of Charles the Bold and Edward IV’s sister, Margaret of York, in 1468, a theory refuted
by Scot McKendrick, ‘The Great History of Troy: A Reassessment of the Development of a Secular
Theme in Late Medieval Art’, Journal of the Warburg and Courtauld Institutes, 54 (1991), pp. 43—82.

o  William H. Forsyth, ‘The Trojan War in Medieval Tapestries’, The Metropolitan Museum of Art
Bulletin, New Series, 14.3 (Nov. 1955), pp. 76—84.
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De Praecedentia Alexandri, Hannibalis et Scipionis (1425), itself a translation of Lucian’s
twelfth dialogue in Dialogues of the Dead — Miélot’s Débat de Honneur (1449—50)
— contributed, among other works, to import Italian humanism into Burgundy.
In 1455, Miélot was asked to provide a new edition of Christine de Pizan’s Epistre
Othea, which survives in two manuscripts, Aylesbury, Waddesdon Manor 8 and
Brussels, KBR 9392. Formal requirements were made in matters of pagination
that resulted in inserting additional text to avoid leaving blank spaces between
Christine’s sections.'® Miélot thus wrote additions for 63 of Christine’s 100 sections.
The Trojan story — mainly drawn from Guido delle Colonne’s Historia Destructionis
Troiae, gave him matter for almost one third (precisely twenty) of his additions.

The Source of Trojan Additions

Miélot praises his source for its ‘beau stile aorne des couleurs de rethorique’ [splendid
style, adorned of the colours of rhetoric] (fol. 65"). It is not, however, Guido’s
Latin original that he used, but Guido C, the Burgundian translation of Guido’s
Historia into French, whose first version survives in five manuscripts, identified and
described by Marc-René Jung. Unless otherwise specified, references to Guido C
in this chapter are to MS 9253 (Brussels, Koninklijke Bibliotheek), which is known
to have been present in Philip the Good’s library in 1467. Miélot’s borrowings,
although they sometimes sum up an incident in the original text, or shorten
a quotation to make it more appropriate to its new context, are frequently so
faithfully literal that their source is easily identified. A few examples will suffice.

When the Greeks led by Jason on his way to conquer the Golden Fleece first land
in Laomedon’s kingdom, they are sent a messenger to warn them off: in Guido C,
this ambassador declares that

Le roy Laomedon qui est seigneur de ceste terre se donne grant merveille
comment vous estes descendus en sa terre sans congie. Et pour ce il vous mande
que incontinent vous voz en allez hors de sa terre, et se ce ne faittes il vous fera
tous destruire. (KBR 9253, fol. 377)

[King Laomedon, the lord of this land, stands in great wonder how you entered
his land without permission. And therefore, he lets you know that he requires
you to leave his land promptly and if you don’t do it he will have you all
exterminated.]

Except for the omission of ‘qui est seigneur de cette terre’ [the lord of this land] the
speech reappears identically in Miélot’s manuscript (glose 37, fol. 417)."
In the episode of the first destruction of Troy, according to Guido C, when the

10 KBR 9392 has been fully analysed by Gianni Mombello in La tradizione manoscritta dell’ ‘Epistre
Othea’ di Christine de Pizan. Prolegomeni all’ edizione del testo (Accademia delle Scienze, 1967), pp.
147—53. More recently, Anne Schoysman offered a description of the two manuscripts in ‘Les Deux
Manuscrits du Remaniement de I’Epistre Othea de Christine de Pizan par Jean Miélot’, Le Moyen
frangais, 51/53 (2002/03), pp. 505—28. References in this essay are to KBR 9392.

11 Christine’s text and Miélot’s additions are quoted from KBR 9392, but for convenience, reference
is made both to folio numbering in KBR 9392 and to the number of Christine’s corresponding gloses
in Gabriella Parussa (ed.), Epistre Othea (Droz, 2008).
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city was taken,

Lors survint Hercules le fort et le hardy, qui n’avoit son pareil ou monde [...]
il encontra le roy Laomedon qu’il print a force et lui coppa le chief et le getta
ou milieu de ses gens. Adont furent les Troyens desconfis et mors et peu en
eschappa. (fol. 11%)

[Then came strong and hardy Hercules who had no peer in the world. He
encountered King Laomedon whom he overcame and cut off his head and
threw it amidst his followers. Then were the Trojans quite overwhelmed and
dead, and few of them escaped.]

Accordingly, Miélot explains in glose 66 that

La premiere destruction de Troye fu ou temps du roy Laomedon, auquel
Hercules le fort et hardy qui n’avoit pareil au monde trencha le chief et le jetta
ou milieu de ses gens. Adont furent les Troyens tous desconfis et mors, et pou
en eschappa. (fol. 70")

[The first destruction of Troy occurred in the time of King Laomedon whose
head strong and hardy Hercules, who had no peer in the world, sliced off and
threw amidst his followers. Then were the Trojans quite overwhelmed and
dead, and few of them escaped.]

After Achilles’ death, the Greeks assemble in council to decide whether they should
go on with the war or, rather, desist. In Guido C,

Lors ot entre eulx pluiseurs diverses oppinions. Les uns loerent la guerre et les
autres le blasmerent, et finablement ilz conclurent tous ensemble d’un accord
de maintenir la guerre, disant se Achillez leur estoit failly, pour tant la promesse
des dieux ne leur fauroient mie. Lors se leva Aiax d’entre eulx et leur dist:
Se Achilles est mort, envoies querre son filz que le roy Nicomedes son aieul
nourist et aprent aux armes, que je ne cuide point que sans lui nous puissons
avoir victoire des Troyens. Son conseil sembla bon. (fol. 78")

[Then were there between them several diverse opinions. Some were in favour
of war and others disapproved of it, and finally all together fell in agreement
and concluded to continue the war, saying that though they had lost Achilles,
for all that, the gods’ promises would not fail them. Then Ajax stood up in their
assembly and said: if Achilles is dead, send for his son, whom his grandfather
King Nicomedes brings up and raises in the pursuit of arms, for I do not think
that we can overcome the Trojans without him. His advice seemed good.]

Similarly, Miélot writes (glose 31),

apres pluseurs diverses oppinions les uns loerent la guerre et les autres la
blasmerent. Finablement ilz conclurent tous ensamble de maintenir la guerre,
en disant: se Achilles nous est failli, pourtant ne nous fauldront pas les certaines
promesses des dieux. Lors se leva Aiax en disant: se Achilles est mort, envoiez
querre son filz Neptholomus, autrement dit Pirrhus, que le roy Nichomedes'
son ayeul aprent aux armes et je ne cuide point que sans lui nous puissons avoir
la victore des Troyens. Son conseil sambla bon. (fol. 33")

12 Licomedes in the copy of Guido C in MS Paris, Arsenal 2226, fol. 63", but Nicomedes in all
other manuscripts of Guido C, first version.
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[after several diverse opinions, some were in favour of war and others disapproved
of it. Finally, they all together concluded to continue the war, saying: though
we have lost Achilles, the gods’ trustworthy promises will not fail us. Then Ajax
got up and said: if Achilles is dead, send for his son Neptholomus, otherwise
named Pyrrhus, whom his grandfather king Nichomedes raises in the pursuit
of arms, and I do not think that we can overcome the Trojans without him.
His advice seemed good.]

Guido C describes the Trojan Horse: ‘Ce cheval fist un moult saige maistre nomme
Apius, et le fist si subtivement que par dehors on n’y veoit entree ne issue’ [This
horse, a right wise master named Apius made it, and made it so subtly that no
entrance nor exit could be seen from outside] (fol. 87"). According to Miélot in
glose 96, ‘et le fist ung moult sage maistre nomme Apius, si soubtilement que par
dehors on n’y veoit ne entree ne issue’ [And a right wise master named Apius made
it, so subtly that no entrance nor issue could be seen from outside] (fol. 100").

Implications and Consequences of Choosing Guido C

Christine found most of her Trojan matter in the Histoire ancienne jusqu’a César, but
Miélot drew his from Guido delle Colonne’s Historia. Although the Histoire ancienne
and Guido’s Historia both derive from the same source, Benoit de Sainte-Maure’s
Roman de Troie, their treatment is different. While Histoire ancienne inserts the Trojan
War in the vast, universal scope of providential history, Guido narrows down
the focus on the fall of Troy, brought about by a grim combination of a series of
human mistakes and the baneful mutability of an ungovernable Fortune. In James
Simpson’s words, Guido’s relation is

resolutely secular and human in its purview [...] history is initiated by the
volition of aristocrats and takes its course from the contingent and entropic
force of events spiraling out of individual human control. It is for this reason
that councils and diplomatic receptions are of vital significance."

One reason that Miélot might have found Guido’s version attractive was its promise
of historical authenticity, a feature that is even more emphasized in the text Miélot
used than in Guido’s original Latin. Guido’s original Prologue claims that he only
reports ‘ea que per Dytem Grecum et Frigium Daretem, qui tempore Troyani
belli continue in eorum exercitibus fuere presentes et horum que viderunt fuerunt
fidelissimi relatores’ [occurrences (related by) Dictys the Greek and the Phrygian
Dares, who were continually present in their armies at the time of the Trojan
War, and were highly faithful narrators of what they had seen].'* In Guido C, this
protestation is made prominent as the main element of a shorter prologue where the
translator states that Guido’s text is based on the

escrips de deux preudhommes qui furent au temps que les choses advindrent,
I'ung en lost des gregois et cil avoit nom Ditis, et 'autre, qui avoit nom Dares

13 James Simpson, ‘The Other Book of Troy: Guido delle Colonne’s Historia destructionis Troiae in
Fourteenth- and Fifteenth-Century England’, Speculum, 73.2 (1998), pp. 397—423 (p. 411).
14  Historia Destructionis Troiae, ed. by Griffin, p. 4.
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fu en la cité avec les Troiens. Ces deux congneurent des le commencement
de T'istoire que la chose seroit de grant fait, si se trouverent 'un avec l'autre et
parlerent ensamble de ceste matiere et conclurent que chacun d’eulx mettroit
toute diligence de scavoir tout ce que advenroit entre ceulx de son party et ainsi
le firent durant la guerre d’entre les Gregois et les Troiens, et quant la guerre fut
finée, ilz se retrouverent ensamble et recueillerent en ung escript tout ce qu’ilz
avoient veu et sceu de celle guerre affin que si haulte histoire comme celle fu
demourant en memoire."

[The writings of two worthy men who were there at the time when these
events occurred, one with the Greek army, who was named Ditis, and the
other, who was named Dares, was in the city with the Trojans. Those two
understood from the beginning of the story that the matter would be of great
importance; so they met and talked together of this subject, and concluded
that each of them would earnestly work at knowing everything that would
occur in his party, and they did so during the war between the Greeks and the
Trojans, and when the war was ended, they met again and gathered in writing
everything they had seen and known of that war so that such noble history as
this was might remain in memory.|

The nature of the narrative has changed towards added objectivity since it is
presented as the result of the joint efforts of two witnesses, one in each camp, Dares
the Phrygian and Dictys the Cretan, who agreed to put their heads together to
produce a joint, true, reliable, unbiased report. This new prologue also announces
that the story will be told ‘en brief’ (Arsenal 2226, fol. 17): the translator did
abbreviate the text, not only to make it easy reading, but also in such a way that its
general outlook is altered by the suppression of most of Guido’s learned digressions,
mythographic excursions and misogynistic reflections. More than the Latin
original, Guido C offers a straightforward, factual narrative. Cancelling out Guido’s
sense of fate, the translation gives even more prominence to personal responsibility,
which enables the prologue to present the story as a warning against the dire effects
of ‘orgueil et felonnie’ [pride and treachery] (Arsenal 2226, fol. 1%). The Burgundian
translation of Guido chosen by Miélot thus gave him a text that proposed a vision
of history claiming authenticity and objectivity as requisites. It made the succession
of events depend on human choices rather than on an overarching universal design
or the haphazard vicissitudes of Fortune, thus endowing history with potential
exemplarity.

Coordination with Christine’s Text

That Philip the Good required a new copy of Christine’s Epistre Othea is in itself
significant. The work was appreciated for its proximity with the Trojan story since
it presented the precepts that Othea, the goddess of Prudence, is supposed to have
oftered Hector of Troy when he was fifteen years old, so that he could become a
perfect Christian knight. Each section of Epistre Othea comprises three subdivisions,

15 MS Paris, Arsenal 2226, fol. 17 '. With minor mistakes, KBR 9650—52, fol. 617", gives
substantially the same text. This prologue is missing in the other MSS of Guido C.
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a ‘text’ (generally a quatrain introducing a mythological subject) whose several
meanings are explained and developed in the two paragraphs in prose that follow,
a ‘glose’ in which the goddess develops the implications of the ‘text’ concerning
appropriate behaviour according to the codes of chivalry; then, in an ‘allegory’
in the tradition of the Owvide Moralisé, she expounds the religious and spiritual
precepts suitable for helping the knight achieve salvation and eternal life. In general
terms, the Trojan theme and the exaltation of chivalry in a Christian context
were congruent with the set of values favoured in the Burgundian court. More
specifically, the nature of Miélot’s additions and the ways in which they coordinate
with Christine’s text are also suggestive of his own intellectual inclinations or of
what he knew to be the Duke’s fields of interest.

Miélot never intervenes at the levels of ‘text’ and ‘allegory’. All of his insertions,
whether they relate to the Trojan matter or other topics, systematically and solely
concern the level of the ‘glose’, which is the only area where he exerts editorial
interference. In the early fifteenth century, when Thomas Walsingham did not
include anagogical interpretations in his De Archana deorum, its editor Robert van
Kluyve wisely concluded that such an omission might not denote a humanistic
bent, but simply occurred because Walsingham used an abridged manuscript of
Bersuire’s Reductorium Morale."® In another context, Miélot’s non-intervention in
Christine’s anagogical interpretations might be considered in a different light. It is
contemporary with the Ovide Moralisé in prose (Prose 1), written for René d’Anjou
in 1466—67, where religious allegories subsist but, as the work progresses, tend to
be replaced by moralizations of a rationalistic nature; it precedes by only a few
years Colard Mansion’s Metamorphose d’Ovide Moralisé (Prose 11), where anagogical
interpretations totally disappear. Outside the Trojan subject, Miélot’s additions
to the ‘gloses’ in other fields are rationalistic, often taking the form of natural,
historical, and moral interpretations of mythological themes: on Narcissus (glose
16, fol. 20"), he insists on the natural properties of the flower; Neptune, at his
birth, was thrown into the sea but survived and was therefore called god of the sea
(glose 33, fol. 34"); Apollo is said to have killed Phiton (Python) because falseness
and cruelty can be defeated when they come to light (glose 9, fol. 13"). No such
interpretation occurs in the Trojan additions. Considered as history, not mythology,
the episodes of the war of Troy do not lend themselves to allegoric deciphering.
In that particular field, Miélot’s contribution therefore concerns mainly the textual
narrative and, indirectly, the field of chivalric courtesy, as well as state management.

In her study of Miélot’s manuscript from the perspective of art history, Rosalind
Brown-Grant devotes a paragraph to the Trojan matter, aptly noting that on the
whole, Miélot is mainly ‘concerned with giving supplementary information which
further explains the events.'” Christine’s allusions focus on unrelated incidents
abstracted from their context to provide interpretative matter. With rare exceptions,

16 Thomae Walsingham De Archana Deorum, ed. by Robert A. van Kluyve (Duke University Press,
1968), p. Xiv.

17  Rosalind Brown-Grant, ‘Illumination as Reception: Jean Miélot’s Reworking of the Epistre
Othea’, in The City of Scholars: New Approaches to Christine de Pizan, ed. by Margarete Zimmermann
and Dina De Rentiis (De Gruyter, 1994), pp. 260—71 (pp. 263—064).
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Miélot generally tends to re-contextualize them in the globality of their historical
background. When Christine denounces Paris as more competent in the field of
love than of arms (glose 75), Miélot recalls in a few words the succession of events
that, starting with Paris’s abduction of Helen, led to the destruction of a whole
civilization, with the human suffering it entailed (fols 78"—79"). He adds portraits
of the main characters, transforming symbols into persons, with their characteristic
features and their lineage, ancestors and descendants, informing the reader, for
example, that ‘Ulixes fu le plus beau chevalier d’entre les Gregois mais il estoit
deceveur, soubtil, grant menteur et disoit ses choses joyeusement et tant bien
emparle estoit qu’il n’avoit son pareil’ [Ulixes was the handsomest knight among
the Greeks, but he was deceiptful, subtle, a great lier, and said his things cheerfully
and was so smooth-spoken that none was his equal] (glose 83, fol. 87").

When Christine summarily mentions Hector’s death with the brief comment
that caution requires that a knight should never be caught ‘descouvert’, that is,
unprotected, (glose 91, fol. 94"), Miélot adds a detailed report of this central event
drawn from Guido C (fol. 64"): unstoppable on the battlefield, Hector killed a great
many Greeks and wounded Achilles before taking a prisoner:

Tandis Hector avoit prins ung baron de Grece et pour 'emmener plus aise il
avoit mis son escu derriere son dos et descouvert son pis, et lors qu’il ne se
prenoit garde de Achilles qui luy bouta sa lance dedans le corps, il chey mort
a terre. (fol. 9s")

[While Hector had captured a baron of Greece and, to take him away more at
his ease had put his shield behind his back, thus uncovering his chest without
paying attention to Achilles, who thrust his spear into his body, and he fell dead
on the ground.]

Miélot explains in detail the circumstances and the modality of a death which
Christine views in the abstract, more as a moral strategist, while he views them
as a historian interested in the development of events in relation to human
motivation. That is why his expansions attach importance to councils in which
policies are debated and decisions taken — be it the council held in the Greek
camp after Achilles’ death (glose 31, fol. 38" or Helenus’ admonitory speech in a
Trojan meeting (glose 77, fol. 77") — with the underlying assumption that major
turning points in the development of the war are brought about by the power, or
inadequacy, of rhetorical persuasion.

Miélot’s interest in the driving force of human sensitivity and personal feelings
leads him to rewrite Hecuba’s hatred of Achilles and plea for revenge as an appeal
to her son Paris expressed in direct speech, a dramatization inspired by Guido C
(fol. 77") that both parallels and contrasts with Christine’s distanced report of the
same event:

Achilles se fia en la royne Hecuba, femme du roy Priam a qui il ot occis ses
enfans par trahison et ala de nuit parler a elle pour traittier du mariage de
Polixena sa fille et de luy, et la fut occis par Paaris et ses compaignons par le
commandement de la royne sa mere ou temple appolin (glose 40, fol. 43")

[Achilles trusted queen Hecuba, king Priam’s wife, whose children he had
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treacherously killed, and went at night to discuss with her his marriage with
Polixena, her daughter and Priam’s, and there was killed by Paaris and his
companions by the command of the queen his mother in Apollo’s temple.]

Miélot enables his reader to witness the scene: Hecuba, in his version,

appella Paaris en plourant et luy dist secretement: Mon treschier filz, tu scez
comment ce faulx trahitre Achilles a occis cruelement tes freres mes enfans, et
pour ce me samble il bon qu’il soit tout ainsi murdri. I1 m’a pluseursfois requis
d’avoir a femme ma fille Polixene. Si luy manderay qu’il viengne parler a moy
au temple d’Apollo, et tantost qu’il y sera venu, vous le mettrez a mort. (fol. 44")

[called Paaris and, crying, told him in secret: My dearest son, you know how
that false traitor Achilles has cruelly killed your brothers my children, and for
that reason it seems to me appropriate that he should be similarly dispatched.
He several times asked me to give him my daughter Polixene for wife. Thus I
shall require him to come to Apollo’s temple to talk to me, and as soon as he is
there, you will put him to death.]

And Miélot also picturesquely adds the gruesome detail that in the end, Paris’ body
was exposed to dogs and birds.

Christine explains that Hector’s death was consequent upon his disobedience, or
at least disregard of his father’s prayers not to go fighting on a particular day, and she
increases his guilt by making him go to battle leaving Troy surreptitiously through
an underground passage (glose 90). Concentrating instead on Andromache’s plea,
Miélot radically alters the focus, once again using direct speech: in his words,

elle prit son petit filz et le mist a ses piez en plourant et luy disant: Aumoins se
vous ne voulez avoir mercy de moy, ayes pitie de votre petit enfant, que moy et
luy ne morons de mort amere ou soyons menez en servitude en estrange pays

(fol. 94”)

[she took her young son and laid him at his feet and told him in tears: at least
if you don’t want to have compassion for me, take pity on your young child, to
prevent that he and I should die a bitter death or should be taken in servitude
in a foreign country.]

Drawn from Guido C (fol. 63"), the image of the mother setting her child at the feet
of the father is valued for its emotional impact and pathetic power which produce
a dramatic effect. Similarly, in glose 8s, a graphic description of Patroclus’ death,
his head cut in two by Hector’s sword, inserts in Christine’s moralization a vivid
vignette that highlights the ruthless violence of the battle (fol. 89").

When Christine ascribes the fall of ‘le maistre dongion de Troye’ [the main tower
in Troy] (glose 97), strong though it was, to the work of the mutability of Fortune,
Miélot starts by restoring its accurate name of ‘Ylion’ and recalls that therein was
situated the temple of Apollo, where Priam, lying in front of the high altar, awaited
death. The final touch, declaring how Priam was cruelly massacred ‘devant lautel
qui fu tout sanglent de son sang’ [in front of the altar, which was all bloodied with
his blood] (fol. 101"), adds the suggestion of a sacrilegious act. Alongside the abstract
character of Christine’s philosophical reflection, Miélot focuses on the pathos and
the personal implications of a crucial event.
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Not infrequently, an addition of Miélot’s seems somewhat unrelated to, or even
at variance with, Christine’s text. When Christine reports the episode of Ulysses
blinding a giant — her version of Polyphemus — (glose 19), Miélot shows no
interest for the marvellous and does not comment on the allegorization of blinding,
but takes a byway instead, moving away from Christine’s theme to introduce an
unrelated element, a summarized story of Ulysses’ two sons Thelamothus and
Thelagonus and the latter’s unwitting murder of his father (fol. 23"). What attracts
his attention here is the human interest of a potentially tragic situation.

His work also occasionally consists in correcting Christine’s text. In glose 53,
Christine ascribes to Ganymede the story and the fate that are, in reality, those of
Hyacinthus in Ovid’s Metamorphoses (x. 162—219). Miélot adds a note restoring to
Ganymede his identity, his place in the Trojan lineage, and reinstates him in his
historical context:

Ganimedes fu filz de Tros ou de Troyus, duquel Troye print son nom apres
Dardanus. Cestui Troyus ot jadis guerre encontre Tantalus, roy de Frise, pour
ce quil lui avoit ravy Ganimedes son filz qu’il avoit engendre aincois que Ylion
et Asaricus, soubz lesquelles tempestes il fina ses derreniers jours. (fol. 57°)

[Ganimedes was son of Tros or Troyus, of whom Troy took the name, after
Dardanus. That Troyus was formerly at war with Tantalus, king of Frise [i.e.
Phrygia], who had abducted his son Ganimedes he had bred, as well as Ylion
and Asaricus, under which storms he ended his last days.]

This factual correction is not drawn from Guido delle Colonne but from Boccaccio’s
Genealogia Deorum Gentilium (v1. 3, “Tros’), which in Miélot’s time was the standard
reference work on classical mythology. It reveals an interest in and a concern for
textual reliability in Miélot’s procedure. His concern for accuracy leads him to insert
in Christine’s text more information of a historical nature drawn from Boccaccio’s
Genealogia. In glose 61, when Christine reproves Laomedon for his unwise attitude
towards the Greeks, Miélot specifies that ‘Laomedon roy de Troye la grant, filz de
Ylion, filz de Dardanus, engendra viii que filz que filles, c’est assavoir Anthigona,
Exiona, Lampus, Clicion, Ychecaon, Ticon, Bucolion et Priam [Laomedon, king
of great Troy, son of Ylion, son of Dardanus, engendered eight children, sons and
girls, namely Anthigona, Exiona, Lampus, Clicion, Ychecaon, Ticon, Bucolion and
Priam]’ (fol. 65") — a list borrowed from Boccaccio (Genealogia, vi. 6—12) who had
taken it over from Dictys."

In glose 94, Christine shows Ajax fighting, out of inappropriate vanity, with an
unprotected arm, a behaviour against which she advises a wise knight. Miélot, here,
has one of his longer additions, in which he forgets about Ajax’s vainglory to choose
another episode, with the effect of producing a different impression:

Aiax fu fil du roy Thelamon et de Exione fille du roy Laomedon, suer du roy
Priam et tante de Hector de Troye. Cestui Aiax, cousin germain du preu et
vaillant Hector se aborda une fois contre ledit Hector et luy livra ung grant
et dur assault, et ainsi que en combatant ilz parloient ensemble, Hector le

18  Dictys Cretensis, Ephemeridos Belli Troiani Libri, ed. by Werner Eisenhut (Teubner, 1994), 1v. 22,
p. 100.
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recongnut son cousin. Lors par courtoisie il mist jus ses armes et fist tresgrant
chiere au dit Aiax en luy priant quil veinst a Troye avec luy veoir son hault
lignage de par sa mere, auquel dist Aiax qu’il n’y iroit mie icelle fois, mais lui
pria que pour I'amour de luy il feist cesser la bataille pour ce jour. Et ainsi luy
accorda Hector et fist retraire toutes ses gens en la cite (fol. 98").

[Aiax was son of king Thelamon and of Exione, daughter of king Laomedon,
sister of king Priam and Hector of Troy’s aunt. This Aiax, a first cousin of
the valorous, chivalrous Hector, once attacked the said Hector and made a
massive, relentless assault, and, as they were conversing during the fight, Hector
recognized him as his cousin. Then, out of courtesy, he laid down his weapons
and offered the said Aiax the warmest welcome, inviting him to accompany
him to Troy to meet the high lineage that was his through his mother, to which
Aiax answered that he would not go this time, but asked that, for the love of
him, he might put an end to this day’s battle. Thus did Hector grant his request
and ordered all his soldiers to retreat into the city.]

Miélot draws this passage out of its context in Guido C (fols $8"—s9"), where
Hector’s decision to stop the fight occurs at the very moment when the Trojan
troops were overcoming the Greek army in what might have been a decisive
victory. Thus isolated, the incident becomes a vignette of perfect courtesy on the
battlefield, focusing on upholding chivalrous values the collapse of which was
suggested by other episodes. While reproducing the text in Guido C, Miélot also
introduces slight changes, which inflect it in that direction: for Miélot; Hector’s
welcome, from ‘grant’ becomes ‘tresgrant’; he does not repeat Guido C in giving
Aiax, ‘qui ne entendoit que au salut des Gregois’ [who only meant to ensure the
Greeks’ preservation|, a selfish, strategic reason for refusing Hector’s invitation.
And he omits the adjective ‘malheureux’ [unfortunate] which Guido C applies to
Hector regarding his ill-considered decision to stop the battle. Guido C introduces
Aiax simply as ‘filz du roy Thelamon et Exionne’ and ‘cousin germain d’Hector’; by
insisting more precisely on the details of the genealogical tree, Miélot suggests, even
more forcefully than Guido C, that the war, by tearing up family ties, comes close,
in this instance, to a civil war, an idea that, perhaps through Lydgate, or through
Caxton, or both, came to Shakespeare in his Henry I plays, as Janice Valls-Russell
shows in Chapter 8.

*x X *x *x %

While testifying to an enduring interest in Christine’s work, Miélot’s manuscript
introduces new inflections that are not in the continuity of Christine’s philosophy
and aesthetics. Rosalynd Brown-Grant has shown that the miniatures of Miélot’s
manuscript do not attempt to represent the spiritual elements in Christine’s text, but
concentrate instead on the narrative." The iconographical divergence she studies
reflects the shift of emphasis in Miélot’s additions. Through the Trojan story,
Miélot also inserts new directions into the text, suggesting how history both results
from and produces interweaving situations of human calculation, misjudgement

19 Brown-Grant, ‘Illumination as Reception’, pp. 265—71.
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and suffering. His conception of history requires what he believes to be reliable
sources and a humanistic gesture leads him to correct the textual versions he
identifies as erroneous. Far from being abstract, however, his narration of historical
events leaves room for drama and pathos. Using the Trojan theme as a storehouse
of symbols helping to read her own time, Christine assimilates to her present
the stories of the past. In contrast, considering the war of Troy as history, Miélot
distances it from his own time. Even so, like Christine, he sees it as a rich source
of instruction, but not in the same field: where she ofters guidelines to become an
ideal Christian knight and gain eternal life, he is concerned about human affects
in relation to the governance of the realm and to public affairs. He thereby seems
to include Christine’s little medieval gem in the new trend of an intellectual and
artistic movement partly influenced by Italian humanism that might be considered
to constitute, or at least herald, aspects of an early Northern Renaissance.






