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Abstract

This working paper examines the poem ‘hunger, durst & sucht’ [hunger, thirst & drugs]
written by Bert Papenful® around 1995. My wider research project is the literary response to
the Wende(the collapse of the GDR and German reunification) in 1989-90 by the poets of
Prenzlauer Berg in East Berlin, who were famous for their resistance to the literary and
political establishment of the former German Democratic Republic (GDR). Papenful® was one
of their leading poets pr&vendeand became even more famous after reunification. The
paper will ask how Papenful3 responds to German reunification in this poem. The
argumentative model that | have chosen involves using an existing, but at best partial
interpretation of the poem as both a springboard and a foil. In particular, | argue that Jérg
Doring’s interpretation can be considered a ‘western’ reading that fails to take account of the
particular intellectual heritage and life experiences of East German subversive poets. | will
argue that this poem shows that living conditions for the authors of Prenzlauer Berg in
reunited democratic Germany are even worse than they were under the dictatorial GDR
regime. It is worthwhile examining this poem in particular because it show&/¢neleas a
turning point from misery to even greater misery. For the poets of Prenzlauer Berg, the living
conditions of a united Germany destroy their writing culture, exclude them from the variety
and richness of cultural life and, above all, they take away their pride. This is a perspective
which is hardly discussed in secondary literature. Scholars seem to take for granted that the
change from a dictatorial regime to a democratic system would automatically improve
working conditions for authors. However, my reading of the poem demonstrates that this is
not true for the writers of Prenzlauer Berg.

This working paper will examine Bert Papenful’’'s poem ‘hunger, durst & sucht’, which he

wrote around 1995Papenful? was one of the leading poets of Prenzlauer Berg in East Berlin,

! Bert PapenfuR, ‘hunger, durst & suchtupger, thirst and drugs] in Bert PapenfuBerliner Zapfenstreich:
Schnelle Eingreifgesand®erlin: Basisdruck, 1996), pp. 45-46. The poem is published at the end of the paper
with an English translation. All translations in this paper markedtdélcE] are by the author. For the translation

of ‘sucht’, the monosyllabic word ‘drugs’ was used instead of the literal translation ‘addiction’ as it comes closer
to the monosyllabic ‘sucht’ which, in context with the other monosyllables, should evoke and imitate the sound
of a machine gun.
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a group which fought against the literary estalfisht of the GDR.He became even more
famous after German reunification and was awardederich-Fried-Preisin 1998. Jorg
Doring has offered his reading of ‘hunger, durss&ht’ and was able to draw on a meeting
with the author to help him in his interpretatibfowever, D6ring was, as he freely admitted,
hampered by his ‘westliches Vorurteil gegeniiber &eenzlauer-Berg-Lyrik’ Western
prejudice towards the poetry of Prenzlauer Ber§or this reason, he limited his analysis to
single aspects of the poem without, in my viewvahg any understanding of its conclusion.
My hypothesis is that Papenfuld wanted to expressigin this poem his view that for the
writers of Prenzlauer Berg the bad cultural livewnditions created by dictatorship and lack
of liberty in the GDR deteriorated further in thaited Germany through capitalism. This
paper will examine whether such a hypothesis holds It will use Doéring’s reading of the
poem, take it further by examining the individuakk in greater depth, and try to understand
the poem as a whole. It will show that throughititernal refrain, the poem establishes as its
theme the ‘reichtum der weltfifthness of the world This richness and variety of life found
in the socialist GDR was, in Papenful3’s view, last reunited capitalist Germany.
Furthermore, the first stanza describes how \Wendedestroyed the culture of the East
Germans. The following stanza shows life as it @f®re reunification for the writers of the
Prenzlauer Berg. The next stanza explains theiaisin after th&Vende In the final one-line
stanza the speaker asserts his decision to fighinfprovement of this cultural situation.
Lastly, the main refrain demonstrates the ‘cultuval’ by which the speaker hopes to effect
this improvement. It is particularly important twk at this poem because, if the hypothesis is
correct, it could mark a turning point in the reagof the literature of Prenzlauer Berg after
the Wende Until now, theWendehas been assumed to have brought about an impeoem
the living conditions for the writers of Prenzlaugrg, as censorship was abolished and the
writers were liberated from a dictatorial regimeavidrtheless, this paper will come to the
conclusion that this improvement is not the caseraatically.

The poem has three ten-line stanzas and a finalimmestanza (I. 49). Each ten-line
stanza ends with an internal refrain formed byl#s¢ two lines. Especially important is the
first line of this refrain (line nine of each stafzas it establishes the poem’s theme as the

richness and variety of the world inhabited bypkeple from Prenzlauer Berg in East Berlin.

% ‘Prenzlauer Berg’ functions as both the name céiaa in East Berlin and as the name for this paatigroup
of poets who lived there. It has to be stressetitttealiterary scene of Prenzlauer Berg change@dically after
theWendethat one has to speak of two totally differentnsse

% Jorg Déring, ‘GroRstadtlyrik nach 89: Durs Griimtsefln Tunneln der U-Bahn” und Bert Papenfu®’ “hunge
durst & sucht” inText der Stadt-Reden von Berlin: Literatur und Metropole seit 1988. by Erhard Schitz
and Jorg Doring (Berlin: Weidler, 1999), p. 111.



Strophe 1: denn der reichtum der welt gehort lieg achon (1. 9

Strophe 2: denn der reichtum der welt gehdrt lieg:ehassema’ fluppe (l. 25)

Strophe 3: denn der reichtum der welt ist in fle$ténden schon (I. 41)
[Stanza 1: for the richness of the world alreadpbgs to us all (1. 9
Stanza 2: for the richness of the world belongss@ll: got a fag (I. 25)
Stanza 3: for the richness of the world has alrelaelgn distributefd (I. 41)

Following a meeting with Papenful3, Doring wrote:

Zudem weil3 ich jetzt, dal3 in dem Binnenrefrain feler reichtum der welt’
auch die Anspielung auf einen DDR-Schlager von EolBiege verborgen

istt

[In addition | know now that the internal refrairoffthe richness of the world’
hints at a GDR-song by Holger Biepe.

However, Doring arguably reads the refrain with Wes blinkers and, for him, ‘reichtum’
means solely ‘wealth’ and not ‘richness’ (the Gemnveord has both these meanings). He
therefore interprets the internal refrain with refece to capitalism:

der Reichtum gehért eben doch nicht allen, und Aliédringlichkeit des
Schnorrers entlarvt die Wohlstandsliige, die dern8&mefrain der ersten
Strophe noch ungestraft aussprechen dairfte.

[the wealth, it turns out, does not belong to eveeyafter all, and the
insistence of a cadger exposes the lie about pragpevhich the internal
refrain of the first stanza was allowed to tell mimpunity}

Doring analyses the poem solely in terms of mdtenmand concentrates on the meaning of

‘reichtum’ as wealth, ignoring the possibility thacthness may refer to the diversity and

4 Déring, p. 111.
® Déring, p. 109.



variety of life. This interpretation seems insuiict as Papenfuld specifically referred to the
song ‘Reichtum der Welt'Richness of the Wolldoy Holger Biege in his meeting with
Doring.? This is confirmed by PapenfuR himself: ‘in allereidstrophen geht es um den
“reichtum der welt” Rll three stanzas deal with the “richness of therldib].” Whereas
Briege’s concern had been with ecological issuapeRfuld worries about the lack of richness
and variety of life in reunited Germany for the {soef Prenzlauer Berg.

Having talked about the internal refrain | will naye on to treat the stanzas. The first
stanza describes how the West Germans displacdd@easian culture during thé/ende
This stanza is set in ‘mulackritze’ (I. 1), Berlang for the ‘Mulackstral3e’, a street in Berlin-
Mitte.® For Déring, ‘Mitte’ is a symbol for ‘zones of traition’ where East and West used to
meet.® For PapenfuR, however, “mitte” stand sehr schneich der wende fiir
kommerzialisierung (treuhand, administration, adsaxef [der ddr], kommerzkultur)' iery
soon after the Wende “Mitte” became a symbol fomawercialization: treuhand?
administration, liquidation [of the GDR], a culturef commercg'* While Déring’s reading
places greater emphasis on the fact of transiti@n, Papenful is arguably more focused on
the way in which it took place and its consequentéss is clearly indicated by his reference
to ‘saumagen’ §tuffed pig’s stomagh(l. 8), the favourite dish of West German chalwel
Helmut Kohl, the Chancellor of Reunification, andvard that, because not everybody can
‘stomach’ pig’s stomach, connotes a disgusting quiea at consuming something.
‘Saumagen’ is therefore used in this stanza asiffrectior the procedure of reunification,
while establishing that the speaker in the poenh @xipress his opinions about the way the

reunification took place through the metaphor aidoD6ring comments on this:

Papenfuld beschreibt nun diese Szenerie der Veramgelaber alles andere als
lustvoll, sondern eher als Zumutung. Die Stimme@edichts [...] findet Lust
allenfalls daran, den hedonistischen Ankdémmling€rehberger’, V. 4) ein

maoglichst unbekémmliches Gericht auf den Tellemzinschert?

® For the lyrics of the song, see, for instancegP@&tintherMut zur Wahrheit: ostmusik.dévailable at:
http://www.ostmusik.de/reichtum_der_welt.htm (asees21 September 2006).

" Email correspondence between Papenful? and theranittios paper, dated 15 June 2006.

8 ‘Berlin-Mitte’ is the most central borough of Berland was part of the former GDR.

° Déring, p. 108.

1 From 1990 to 1994 the Treuhand oversaw the priattiz of formerly state-run East German companies.
! Email correspondence between PapenfuR and theranittids paper, dated 29 June 2006.

2 Déring, p. 108.



[Papenfuld now describes this scenario of integratiorot as pleasurable but
more as a provocation. In fact, the speaker ingbem [...] seems to wish the
hedonistic incomers (‘rehberger’, I. 4) as indigbkt a dish as possible.

Doring is right in thinking that the process ofegtation was not pleasurable for the East
Germans at all. However, he does not analyse thl. di one examines the individual
ingredients of this meal, one finds that it is mageof ‘bordsteinschwalben’, ‘langschweine’,
as well as ‘bernhardiner & bernhardinerinner{s, longpigs, monks & nuhgll. 1-2)*3
Moreover, at first glance it contains animals likehwalben’ (swallows), ‘schweine’ (pigs)
and ‘bernhardiner’ (St. Bernard dogs). The useagfsdas an ingredient in a dish is sufficient
to make one wonder whether Papenfuld is being lliteravhether the animals refer to
something else. Papenfuld has explained that “l@ednterinnen” sind nonnen (im gegensatz
zu *“bordsteinschwalben” = nutten)*“pernhardinerinnen” are nuns (as opposed to
“pavement swallows” = tartd)'* After this hint it is easy to find out that ‘bemnidiner’ is
the Berlin slang word for monks. Furthermore, ‘laciywveine’ [longpigs] is the name
cannibals give their human food. It is notable tha whole dinner consists of human
ingredients and is called ‘westfralvgstern grub (. 6). West Germans could be seen as
consuming East Germans, taking consumerism to ttrerse. This reflects the speaker’s
view that West German culture has crossed thethiaeseparates humans from animals and
has therefore degenerated or evolved backwardeughrthe line ‘wir sind [...] prall vom
westfral3’ fve are [...] plumb full of western griilgll. 5-6) the author of the poem implies
that the East Germans had to take over westerareult which, for him, everything seems to
be about satisfying physical needs rather thanléateal or spiritual needs. The speaker
ignores the fact that West Germany had thrivingraktive scenes for decades before the
GDR did, and that the new Germany still has theoweler, it may well have felt like that to
the Prenzlauer Berg poets in the years after 188%um up, through the metaphor of food
the speaker indicates that German reunification medsa cultural union, in which the best of
each side’s culture was adopted, but an imposdiowest German culture, which displaced
that of East Germany.

The second stanza is a retrospective view of Eagn@n culture as it was in Prenzlauer

Berg before th&Vendeand describes how its writers enjoyed their Iifere. The place and

¥ The German words are Berlin slang. A literal tratish would lose the meaning. For the sake of tylas
translation closer to the meaning of the line wassen even though the play on words was lost.
* Email correspondence between Papenful and therafttiis paper, dated 27 June 2006.



even the season is indicated by the word ‘helmhiiite’ [heat of helmhol{z(l. 17): summer

in Prenzlauer Berg (which has a square called ‘Heltmplatz’). Though it is clear that it is
summer, the question is: pre- or post-reunific&i@®ring assumes that all stanzas take place
at the same time and that the ‘Gedichtshandlungsnmgendwann in der Nachwendezeit
spielen’ fhe poem must take place somewhere in the time thitke Wendg basing his
assumption on the Berlin setting of the first stafizHowever, the second stanza must
describe a time in the GDR long before German faation as ‘soziologiestudenten glatten
ihre enten’ $tudents of sociology are smoothing their ducksegr(ll. 20-21). The ‘duck’s
arse’ was a fashionable way to style one’s haithm late 1970s and early 1980s, in the
manner of Elvis Presley. This time period in the RSB characterized by the words ‘ich
unterstell allen alles’l[impute anything to anybotiyl. 24). With this statement the speaker
refers to the collaboration of many GDR citizenshwis secret service, ti&tasi They often
spied on their friends, as Sascha Anderson didofriand Bert Papenful3. One was forced to
‘impute anything to anybody’, that is, that theygiii be a collaborator of thStasi This
indicates that the speaker recognizes the morecasaht aspects of the GDR and does not
want to gloss over them. Ddring sees the prevaitogd of this stanza as dark because of the
presence of words relating to blackness, such asstanzia nigrd® (I. 19) ‘schwarzer
drachenfisch’ Iplack weaver fish (I. 22) and ‘dusternis’ dloominesp (I. 24).*’
Notwithstanding the gritty realism of this desdpt of the GDR, there is a positive aspect as
well which Déring does not comment upon. The glawess is described as ‘frisctitdsh (l.

24); this turns ‘gloominess’ into something postia salutary obscurity in which the poets of
Prenzlauer Berg could easily hide their forbiddetiviies, for example, poetry readings
which took place at church events or in privateoammodation:® The poets could also
disseminate their work by having it published imsaiats'® This means that even though the
GDR was a totalitarian regime with one of the beggeecret services in the world, they could

not control their citizens one hundred percent.sTisi especially true for the authors of

' Déring, p. 108.

®‘Nigra’ is the Latin for ‘black’. A part of the bina, the ‘substantia nigra’ produces dopamine, a
neurotransmitter involved in the prediction of ardponse to rewards; certain recreational drugsraot

mimic this response system.

" Déring, p. 109.

8 Though Stasi observation was a constant possitdlitight of assembly was generally guaranteedhinahes
and in private homes in the GDR.

19 :'samizdats’ were a type of publication which, bedrby the government, would be produced in searét a
distributed in limited quantities in the GDR. Theceivers were expected to make additional copiestan
distribute them to other people in the manner ofi@n letter. This was normally done by typewrigamizdats
were often used by the authors of Prenzlauer Bethe 1980s and were a common way for them toilolig&
their work.



Prenzlauer Berg who were massively supported byWest. Line 18 makes reference to
other groups of citizens in Western Europe andhiged States that cannot be controlled by
their governments: with ‘die raute ist die farbéigrhombus is the cololirPapenful alludes
to outlaw motorcycle gangs who can be recognizethbyrhombus of a special colour that
they display on the back of their leather jackdtisese gangs are famous for their strong
community spirit and for refusing to follow the lavf the government. Very proud of their
independent life-style, they fascinate many peoglerough this allusion, the speaker
compares the gangs’ community to that of the ariidtPrenzlauer Berg in the 1980s that
were also proud of their work and their non-confierm The food metaphor of the first
stanza continues in the second one, where the apsays that one can buy ‘bleiche thiringer
kloRe’ [pale Thuringian dumplinggl. 19), a well-known GDR dish. That the mealkkeich’
[palg] expresses the recognition that the culture ofGBdR, and especially within Prenzlauer
Berg, was far from perfect, with dictatorship, canship and restricted possibilities of travel
to the West. However, East Germans were able totteat own foods instead of the
‘westfraR’ they would be forced to eat after #ende This implies that the culture of the
GDR was a legitimate one, much better for East @asrthan the one that the West would
impose on them, and that East German culture shaatichave been simply cast aside but
improved.

The third stanza describes the consequences fqroits from Prenzlauer Berg as they
are forced to live in what they consider to becahbkurally degenerate society of former West
Germany. The stanza is set at a time long aftem@erreunification; this is expressed by a
reference to ‘polnische suppgidlish soup(l. 37), a drug cocktail first found in Germany i
1991 and which became very famous in Berlin aral®@b. The speaker continues to use the
metaphor of food to describe the cultural situafionthe poets from Prenzlauer Berg, now
referring to a very special kind of ‘food’: drugsccording to Déring, this ‘Strophe beschreibt
nun ein vollig missgliicktes Erlebnis mit harten @ea’ [stanza describes an absolutely failed
experience with hard drugé’ | agree with Doring that the speaker’s proximitydeath is
expressed through the word ‘blutstureétching blood (1. 37). With this food metaphor of
‘polnische suppe’, which stands for drugs, the kpeauggests that the richness and variety
of life that was present in the GDR has disappetotdly in the united Germany as the only
things which are left to consume are drugs. Theseguences of this disappearance are so bad,

the poem suggests, that they lead to cultural atehpally even physical death. The severity

20 Déring, p. 110.



of the cultural situation is underlined through thexse ‘ein trichterbechermann pif3t in eine
tulpenférmige urne’d funnelbeakerman pisses into a funnel-shapell(uré8).?* Describing

a funnelbeakerman urinating into the funnel-shap@dthat gave him his cultural name and
symbolizes his art, the speaker evidently wantexpress his sense of the former West
Germans’ complete loss of respect for culture inegal, even for their own. The speaker
continues in a more constructive vein when he #ags‘der tiger ist gezahmt | vor mir liegt
ein blatt papier’ the tiger is tameglthere is a sheet of paper in front of]rfle39-40). Déring
argues that the

lyrische[s] Ich kénnte jetzt zum Dichter werden,zéiehnenderweise erst,
nachdem das Raubtier in ihm gezahmt ist [...]. BeidPéul3 ist der ‘drang &
wucht’-Furor des Grol3stadttigers eine Rauschpasealibelegt werden muf3,

wenn das Schreiben begirfft.

[the lyrical subject could now become a poet, sigaittly only after the beast
in him has been tamed [...]. For Papenful3, the ‘str&sforce’ phase of the

urban tiger is a drug-pose, which has to be givprbafore one starts to wrife.

Doring takes the literary phrase ‘der tiger istd@went’ at face value and argues that it has
something to do with taking drugs, specifically igty up the habit before one can write.
However | would argue that ‘der tiger ist gezéhista reference to Mao Zedong, who fought
against the culture of the United States and called ‘paper tiger’. Indeed, Papenfuld
confirmed this interpretation: ““der tiger ist géwét” bezieht sich auf maos “papiertiger”
[‘the tiger has been tamed’ refers to Mao’s ‘pagiget’].?® Significantly, Mao’s fight against
Western culture became known as his ‘cultural wiarPapenful3’'s poem the expression ‘the
tiger has been tamed’ is notably not in the futierese but in the present perfect, with the
implication that Mao’s ‘cultural war’ has alreadydn won. Therefore, it offers hope by
example and implies that this cultural war agathst West could be won a second time, in
Germany. The weapons necessary to win this wadeseribed in the next line ‘vor mir liegt

ein blatt papier’ there is a sheet of paper in front of Jnfle 40); this, according to Papenful3,

%L The Funnelbeaker culture existed fram4200 to 2800 BC, not only in the area that wdndgome West
Germany but throughout Central Europe. This culgokits name from the beakers with funnel shapegkae
which the people called Funnelbeakermen produc#thatime.

22 Déring, p. 110

%3 Email correspondence between PapenfuR® and theranittios paper, dated 15 August 2006.



is a reference to literature and to poetry in pafléir. To summarize, the third stanza expresses
the view that the consequences of the former Wesin@ns’ imposition of their degenerated
culture on the poets of Prenzlauer Berg could nwedtaral death for these poets and former
East Germans generally. However, the poets, thrdhgin work, have the ability to fight
against this Western cultural takeover.

In the final one-line stanza (l. 49), the speaketempted to give up and asks himself
whether he should really fight this ‘cultural wabDgdring offers two possible interpretations

for this line:

Fur ihn [den Salzhering] lassen sich zwei Deutundenken, eine tragische
und eine ironische: in der tragischen wird derZkating’ [...] als Speisefisch
verstanden, eine Art Katermahlzeit des Dichters manh denkt an zerknullte
Gedichte im StralRengraben oder gar an den Tod désrsA Die ironische
Lesart versteht Salzhering [...] als LakritzsorteesiBonner (damit westlichen)
SuRwarenherstellers. [...] Einen Salzhering (alsotth&?) als Belohnung fiirs

vollbrachte Gedicht.

[There are two possible meanings for it [the saltring], a tragic and an
ironic one: in the tragic one ‘salt herring’ is seas food [...], a kind of last
meal for the poet [...] one thinks of crumpled uprseén the ditch or even of
the poet’s death. The ironic reading interpretst darring [...] as liquorice
from a (Western) manufacturer of confectionery oni [...]. A salt herring

(in other words, Western grub) as a reward forrasthed poenh.

I will return to D6ring’s notion of a western rewdaior a completed piece of work, but first it
is worth considering the possibility that, in lingth the earlier use of the food metaphor, salt
herring stands for the culture of the coast, spdly, the culture of a sheltered childhood in
a town like Greifswald on the Baltic Sea in Eastr@any where Holger Biege, the singer of
the GDR song ‘Reichtum der Welt and Bert Papengdth spent their youth. This
interpretation is confirmed by Papenful3. For hing movement of the poem goes ‘richtung
kiste (salzhering) [...] [und] das motiv des gedisht (ambivalentes) heimwehowards

the coast (salt herring) ...] [and the motif of the poem is (ambivalent) homesicRrfé<3ne

24 Email correspondence between Papenful and theraittiis paper, dated 29 June 2006.



could argue, then, that ‘salzhering’ symbolizes pinetective culture in which parents can
solve nearly every problem for their children butlyoon the condition that the children
behave as their parents expect them to, a rel&ijptisat can be compared to the one between
the cultural rules of the united Germany and théh@s of Prenzlauer Berg: as long as the
authors write what their editors require, they wéteive royalties. However, as soon as they
write against the editors’ opinions and wishesirthrk will not be published and they will
not receive any money to live on. In this casey thél be forced to rely on their partners or
on social welfare, and neither of these situatiamé allow the writers their pride. The
temptation for the speaker, then, is to collabovéth the editors of reunited Germany, write
what they request and live a comfortable life ogaities, rather than staying true to the
speaker’'s GDR identity and criticising German réaation, its consequences for the authors
of Prenzlauer Berg, and their current living coiuis. This temptation is answered by the
speaker with ‘krepppapier ([literally ‘crépe papebut containing a play on the verb
‘krepieren’, ‘to die’] (I. 49). Papenfu? confirmkat it is related to deaffi.One could argue
that his fight against the cultural establishmeithwis poems (the ‘papier’ of ‘krepppapier’)
has to die; however, the real answer must be fieatetmptation has to die, as his fight against
the cultural establishment is described in the mainain and ‘papier’ is the speaker’s
weapon in this fight. In summary, the final oneelistanza shows that the speaker is tempted
to give in and collaborate with the literary esistiiinent in reunited Germany; nevertheless,
he does not give in to this temptation but is refdyhis ‘cultural war’.

The main refrain describes the speaker’s fightregjdahe cultural consequences for East
Germans in reunited Germany. Gerrit-Jan Berends#gspout that Papenfuld’s short refrains
have the characteristics of a battle song: ‘Inkiemzen Refrains erinnert die schnelle Abfolge
[...] an [...] MG-Poetik’ [In the short refrains, the quick sequence is resaemnt of MG-
poeticg.? This striking refrain consists of short lines bfge or four words each, and these
words are mainly short nouns. The only two verlsgufen’ and ‘fressen’, reinforce the
themes of consumption and animal behaviour, ang ¢h@nd in sharp contrast to the key
nouns ‘Hunger’ and ‘Durst’. One could argue thap@nfuld uses his refrain as a machine gun
and the words as ammunition. The first line ofibeain ‘koter fressen katzenmutts gobble

catg (Il. 11, 27, 43) is a summary of the poem. PapBriias disclosed that these mutts are a

*®|pid., dated 26 June 2006.
%6 Gerrit-Jan Berendse, ‘Der neue Papenful oder Hiptio Prenzlauer Berditeratur fiir leser,22 (1999),
199-208 (p. 208); ‘MG poetics’ is short for ‘machigun poetics’.
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metaphor for the masses, while ‘katzesignify individuals?’ The speaker might be saying
that these masses consumed the culture of the @DR¢t which could itself be perceived as
cannibalistic. According to Doéring, this describesastisch die Folgen der [kulturellen]
Verdrangung’ fhe consequences of theultural] suppression drastically’® The weapon in
this fight is ‘sturm, drang’ gtorm, stregs(ll. 14, 30, 46) a reference to the 18th century
literary period which is associated with the aestimtion of revolutionary spirit and the
self-apotheosis of the poetic geniugasta alter deusOne can therefore interpret this line as
emphasizing the role of the writers of literatured gpoetry in the fight to overthrow the
cultural devil of German reunification and win tbeltural war. The first line is inverted in
the last line of the main refrain ‘wie katzen kotdike cats mutts(ll. 16, 32, 48). Doring
does not know how to read this, and therefore asks, die Inversion nur eine
Artikulationsstérung einer [durch Alkohol] schwergewordenen Zunge'i the inversion
only a sign of a tongue made heavy by alcoholithaaving difficulty articulating??® By no
means is this the case; rather, it seems the oetodtie cultural war: now cats gobble mutts.
Such an inversion expresses the speaker’s opihamnthe former East German culture will
survive and triumph over the former West German. dries belief is also underlined by
Papenful’’s statement that “sturm, drang & wuchtel “sucht in die flucht | wie katzen
koter™ [“storm, stress & force” put “drugs to flight like cats mutts].*° In summary, in the
main refrain, the speaker says that literatureip@wverful that it could reverse the cultural
consequences of th&/endeand could even make the former East German culiuge
dominant one which will survive.

To sum up, in ‘hunger, durst & sucht’ the speakssests that, for the writers of
Prenzlauer Berg, cultural living conditions werettbe in the GDR than in a reunited
Germany. This comes as quite a surprise, sinc&ie was a dictatorship and well known
for its censorship, while reunited Germany is a demtic country with a free press. Most
scholars take it for granted, therefore, that bjviconditions in reunited Germany must be
better. However, cultural living conditions meainstfof all, the possibility of living life with
pride. If one considers the reunification and ff®& on the poets of Prenzlauer Berg with
respect to pride, one will get a different view.eTspeaker highlights what he sees as the
degenerated capitalistic culture of the West Gesraantl suggests that during tendethey

even behaved like cannibals and consumed East @Gecmifure. Therefore, West German

" Email correspondence between PapenfuR and theranittiis paper, dated 29 June 2006.
28 Déring, pp. 108-09.

29 |bid., p. 109.

%0 Email correspondence between Papenfu and theraittiis paper, dated 26 June 2006.
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culture survived while that of East Germany dedin€he authors of Prenzlauer Berg under
the GDR were proud of their life in spite of cersdop, dictatorship and the shortage of
freedom. In the GDR they did not need to care alaming a living and could concentrate
on their writing totally, even when their work wast published, as accommodation and basic
food were practically free. If somebody ran outrainey, there was always a writer who had
sold a book to the West and who would be more thappy to share the royalties. The
speaker refers to this spirit of generosity: ‘hassefluppe’ [got a fag (I. 25). Déring argues
that the person who says this is a ‘Schnorrecrdunge}.** However, there are many
examples to be found in novels, short stories dnts fwhere sharing a cigarette is a symbol
of deep friendship between proud niéin addition, it shows that on the one hand, dutiey
time of the GDR, the writers of Prenzlauer Bergnfdwhat money was similarly easy to share,
and on the other hand that they were very pleas&élp each other in this way. In the united
Germany, however, they have to follow the rulesaafapitalistic publishing market which
takes away their pride. Furthermore, living cormhit for the writers are totally different, as
the costs of accommodation and basic food are catipely high. If the poets want to
concentrate solely on their writing and earn thieing through publication of their work,
they have to follow the rules of a capitalistic psting market: providing whatever the
market demands, which means, at least to a degrémg what readers will want to read. If
they fail to do this, they fear, editors will ndbhaose their books to be published, and the
authors will be unable to cover their living expensThe writers feel that they are faced, then,
with unpleasant alternatives: catering only to desires of editors and potential readers in
order to be published and receive royalties, ore elorking as an independent but
unpublished author, forced to rely on their pargieearnings or on social welfare.
Nevertheless, the speaker will not abandon hist figh a culture in which the writers of
Prenzlauer Berg can be proud again, a determinatitulated in the final stanza. At first the
speaker is tempted to give in and live a life watimine-to-five job or to write in a way that
will ensure publication and enough money to live thiis would not make his life happier,
however. He therefore resists this temptation awldes to fight for his right to write what he
likes without being controlled by a capitalistichtication market. Finally, the main refrain
articulates the speaker’s cultural war against daigitalistic culture that will only publish

poems for which there is a market demand. The gpdalows that the possibilities for poets

%1 Déring, p. 109.
%2 Cf. Giinther Weisenborn, ‘Zwei Manner’, liebensguted. by Erich Kirch et al. (Frankfurt/Main: Diesteg,
1968), p. 193.
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are very limited. Nevertheless, he believes in pbeer of words and will go on writing
poems in which he criticizes the cultural situatibat the writers of Prenzlauer Berg have had
to endure since German reunification. In summadry,docialist living conditions of the GDR
gave the writers of Prenzlauer Berg the possibibtgoncentrate solely on their independent
writing, whether or not their work was publishedheTcapitalist living conditions in reunited
Germany have taken away this possibility. The ploong conditions for the writers of
Prenzlauer Berg in the GDR have thus, Papenful3eargu his poem, become worse in

reunited Germany.
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hunger, durst & sucfit

134 in der mulackritze haut man bordsteinschwalben

2 zusammen mit langschweinen, frischer berberitze

3 bernhardinern & bernhardinerinnen in mehlschwitze
4 hedonistische rehberger nuckeln an ihrer lakritze

5 wir sind feuer & fett, wir machen schlappen wett

6 die wampe prall vom westfrald & angestautem dafthf
7 mit nix als russinnen im kopf, korinthen in depft

8 die galle tropft; saumagen & keine weiteren frage

9 denn der reichtum der welt gehort uns allen schon
10 hunger, durst & sucht sind die frichtchen decHt

11 koter fressen katzen

12 votzen kléten, & schnaps

13 seele auf: sauf

14 sturm, drang & wucht

15 sucht in die flucht

16 wie katzen koter

17  in der helmholtzhitze erst die kante, dann ti@é

18 die raute ist die farbe, anarchie auch dekortipasi
19 die substanzia nigra zickt, bleiche thiringéfid

20 gleich um die ecke, schummerige soziologiestighen
21 glatten ihre enten & warten auf dem wolkenstilsl
22 aufm stammtisch aalt sich ein schwarzer dractenf
23 ausm wald der lauten baume flattern feile sctamep
24 hinein in frische dusternis; ich unterstell albdles

25 denn der reichtum der welt gehort uns: hasséupad
26  hunger, durst & sucht sind die friichtchen decHu

27 koter fressen katzen

28 votzen kl6ten, & schnaps
29 seele auf: sauf

30 sturm, drang & wucht

31 sucht in die flucht

32 wie katzen koter

33 am verkehrsknotenpunkt spitze sitze ich vollenigt

34 in meinem schweil3 & prosperiere abgeklart varhnhin
35 meine augen bluten, die I6ffel drohnen von deaibgs
36 das auf mich einsabbert, langweile steht aueshamnt

37  spuckt aus, & zwar polnische suppe, blutsturnaulfurz
38 ein trichterbechermann pif3t in die tulpenférmigee

% The poem has appeared in PapenfuR’s collectutselle Eingreifgesangpp. 45-46, an8BZ-Land und
Leute(1998), pp.25-26. It has been reproduced and atmusivith the kind permission of Druckhaus Galrev,
www.galrev.com, BasisDruck Verlag GmbH and Bertétdpl3.

% The line numbers have been inserted by the autttbisopaper.
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39 die neurotransmitter sind knapp, der tiger éajpmt
40 vor mir liegt ein blatt papier; wir haben wohilsgeault
41 denn der reichtum der welt ist in festen harstdron
42  hunger, durst & sucht sind die friichtchen dectt

43 koter fressen katzen

44 votzen kl6éten, & schnaps
45 seele auf: sauf

46 sturm, drang & wucht

47 sucht in die flucht

48 wie katzen koter

49  ein salzhering winkt mir; krepppapier

hunger, thirst & drug$

1 in mulack street they cook tarts

2 together with longpigs, fresh barberry

3 monks & nuns in roux

4 hedonistic rehbergefssuck at their liquorice

5 we are fire & fat, we make up for the setbacks

6 the potbelly plumb full of western grub & bottle@ diarrhoea
7 with nothing but Russian girls in mind and cutsain the pot
8 the bile drips; stuffed pig’s stomach & no motestions

9 for the richness of the world already belongsdall

10 hunger, thirst & drugs are the fruits of anxiety

11 mutts gobble cats

12 cunts balls, & schnapps

13 open soul: drink

14 storm, stress & force

15 drugs to flight

16 like cats mutts

17 in the heat of helmholtz first rat-arsed, thHem bareness

% Bert Papenful? plays with words and uses neologisnsell as Berlin slang, making this poem veryidalift
to understand even for native speakers of Germ#reif are not from Berlin. Therefore, the translatplaces
most emphasis on understanding the poem whiledt @leserves as far as possible the sound anddeslihe
German version. The monosyllabic word ‘drugs’ wasdiinstead of the literal transition ‘addictios’ibcomes
closer to the monosyllabic word ‘sucht’ which stibauggest the sound of a machine gun.

% The ‘Rehberger were a group of revolutionary laieos in the 19th century who worked in a placeechll
Rehberge in the western part of Berlin.
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18
19
20
21
22
23
24
25
26

27
28
29

30
31
32

33
34
35
36
37
38
39
40
41
42

43
44
45

46
47
48

49

the rhombus is the colour, anarchy also decoitipos

the substantia nigra is playing tricks, paleitigian dumplings

just around the corner, dim students of sociplog

are smoothing their duck’s arses & waiting for tlouds to call a truce
a black weaver fish lounges on the regulardétab

birds going for a song flutter from the forekhoisy trees

into fresh gloominess; | impute anything to aogy

for the richness of the world belongs to us:ayfag

hunger, thirst & drugs are the fruits of anxiety

mutts gobble cats
cunts balls, & schnapps
open soul: drink

storm, stress & force
drugs to flight
like cats mutts

at the traffic junction called spitze i sit dgegl up
in my sweat & prosper serenely to myself
my eyes bleed, my lugholes resound with the fuss
which keeps on slobbering at me, boredom bidesne, outrageously
spits out that polish soup, retching blood &chel
a funnelbeakerman pisses into a funnel-shaped ur
the neurotransmitters are in short supply,ithex has been tamed
there is a sheet of paper in front of me; wetrhase fucked up
for the richness of the world has already bestniluted
hunger, thirst & drugs are the fruits of anxiety

mutts gobble cats
cunts balls, & schnapps
open soul: drink

storm, stress & force
drugs to flight

like cats mutts

a salt herring is tempting me; black crepe paper

Translated by Karl Christoph Esser
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