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neutralisent’.27 Intertextuality is thus the process whereby, in Kristeva’s words, 
‘tout texte se construit comme mosaïque de citations, tout texte est absorption 
et transformation d’un autre texte’ (p. 85). It must be noted here that for Kristeva 
intertextuality is an inherent quality of all texts, the very nature of textuality itself. 
Over the last thirty years, however, the term has more commonly been used to refer 
to specific elements of reference or allusion by one text to another. Heinrich F. Plett 
comments that:

The concept of intertextuality has received many different, if not contradictory, 
interpretations. For some it represents the critical equivalent of post-modernism, 
for others, the timeless constituent of any art; for some it marks the textual process 
as such, for others it is restricted to certain exactly defined features in a text.28

Which version of intertextuality then offers the most productive approach to literary 
texts, and to Hyvrard’s work in particular?

It is in the essay ‘Le Mot, le dialogue et le roman’ (1968), a discussion of the 
work of Mikhail Bakhtin, that Kristeva most famously maps out her definition of 
intertextuality. Literature, for Bakhtin, is inherently relational: through the act of 
writing the author places himself in dialogue not only with his reader but also with 
the history and the culture that surround him, and most explicitly with the literary 
antecedents to which his writing replies. As Kristeva explains in Sèméiotikè,

Le texte littéraire s’insère dans l’ensemble des textes: il est une écriture réplique 
(fonction ou négation) d’un autre (des autres) texte(s). Par sa manière d’écrire en 
lisant le corpus littéraire antérieur ou synchronique l’auteur vit dans l’histoire, et 
la société s’écrit dans le texte. (p. 120)

The text is thus defined not merely through its relationship with preceding literary 
texts but also through a relationship with a historical and cultural context, history 
and society themselves being envisaged as texts which are ‘read’ by the author and 
are then reproduced in his own writing. The act of writing thus offers the author a 
means of participating in, and him- or herself becoming part of, the historical text. 
Kristeva writes that ‘Bakhtin situe le texte dans l’histoire et dans la société, envisagées 
elles-mêmes comme textes que l’écrivain lit et dans lesquels il s’insère en les récrivant’ 
(p. 83). Intertextuality, then, is not for Kristeva merely a relationship between literary 
texts, but rather an intersection of various signifying practices. As John Frow argues:

The metaphor of textuality makes it possible, by overcoming the dichotomisation 
of the real to the symbolic, or the base to the superstructure, or the social to the 
cultural, to recognise the semiotic dimension of all moments of the social.29

It is this extra-literary aspect of Kristeva’s theory which has allowed the notion of 
intertextuality to take on a significance beyond that of source criticism (as Hans-Peter 
Mai notes, Kristeva ‘explicitly criticises those scholars who take “intertextuality” for a 
fashionable label for source-influence studies’).30

The second significant point that Kristeva derives from Bakhtin is that of 
intertextuality as a site of relation or intersection between writer, text, and reader. The 
text is thus a space with three dimensions:

Ces trois dimensions sont: le sujet de l’écriture, le destinataire et les textes extérieurs 
(trois éléments en dialogue). Le statut du mot se définit alors a) horizontalement; le 
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used as a tool for reading the intertextual citation of classical and biblical mythology 
in Mère la mort and La Meurtritude. Comparing Hyvrard’s account of Genesis in 
the prologue to La Meurtritude with André Chouraqui’s translation of the biblical 
Genesis text, I map out the ways in which Hyvrard starts to move, through the use 
of creation mythology, towards a clearer philosophical organization of her thought 
on sameness and difference, self and other, logos and chaos. The first half of this book 
then, builds upon existing matrocentric accounts of Hyvrard’s work, but nevertheless 
is simultaneously concerned with the mapping out of a move (both by Hyvrard 
herself, and by myself as critic) beyond the common themes of madness, maternity, 
and creation, and thus beyond the bounds of écriture féminine. Situating these themes 
within the context of Hyvrard’s developing philosophy of logos and chaos, I challenge 
existing readings of Hyvrard’s work as positing a nostalgic desire for return to the 
maternal body, or the point of origin. Rather, I argue that through her constant 
repeated returns, and in particular through intertextual returns, Hyvrard effectively 
deconstructs that very origin, opening up the possibility of a spiralling motion of 
return as progressive rather than regressive.

The second half of the book offers close readings of Hyvrard’s use of techniques 
of repetition and transformation as applied both to the text, through autointertextual 
cross-referencing, and to the self, through autofictional writing. I argue that these 
strategies enable Hyvrard to perform, and to lead the reader to engage in, enceptual 
thought. I examine how Hyvrard’s literary texts encourage the shift in the reader’s 
thought processes from the conceptual to the enceptual, from straight to round, from 
same to different, from logos to chaos, order to organization, asking in what ways 
her texts represent or enact the structures of the tierce pensée, its spiralling motion, its 
concentric and fragmentary form. In particular, I deal with aspects of Hyvrard’s œuvre 
which have yet to receive adequate critical attention, namely the style and structure 
of her experimental prose texts (and most specifically the role of autointertextual 
repetition within and between these texts), the relationship of the reader to the 
Hyvrardian text, and the significance of her move towards life-writing in the 1990s.

Chapter 4 opens with discussion of Hyvrard’s stylistic practice in her early novels, 
examining their structures of juxtaposed voices and images which introduce the 
patterns of repetition and transformation crucial to the enactment of the tierce pensée. 
Considering Hyvrard’s use of neologisms in these texts, and the structuring motifs 
of the tarot, alchemy, and the jeu de l’oie, I introduce the notions of bricolage and of 
game-playing which inform my model of the writing and reading of the Hyvrardian 
text. I then discuss two of Hyvrard’s most important publications, Canal and La Pensée 
corps. I examine the intratextual repetitions that structure Canal, and the relationship 
between its two sections, ‘Traité du désordre’ and ‘Terra incognita’. I then show 
how the patterns of enception created by the repetitive structure of Canal are further 
developed in La Pensée corps, which is read in terms of its labyrinthine structure as a 
mise en abyme of Hyvrard’s œuvre as a whole. Throughout this chapter, attention is 
paid to the notion of the text as a site of contrairation between rules and freedoms, a 
web of potential choices within the constraints imposed by the inescapable closure of 
the text and by the linear temporality of the reading process.

The model of literary intertextuality whereby one text cites, or refers to, another, is 
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usually discussed in terms of one author referring to another. In Chapter 5, ‘The Textual 
Labyrinth’, however, I examine the practice of self-citation or autointertextuality, the 
repetition in one text of elements derived from another text by the same author. 
I consider how existing models of autointertextual citation might be applied to 
Hyvrard’s patterns of repetition, and what they imply for reader-text relations. 
Exploring the movement through Paris described in Le Marchoir as a metaphor for 
the reader’s movement through the Hyvrardian text, I argue that Hyvrard’s writing 
demands of the reader an active engagement with and participation in the creation of 
meaning, performing the spiralling motion of the tierce pensée.

The theory of intertextuality as expounded by Kristeva disturbs the notion of the 
author as the source of meaning of the text. Moreover, the name of the author, and 
the way in which it functions to set up an expectation on the part of the reader that 
some form of coherence may be found between the individual texts of the œuvre, 
is further complicated in Hyvrard’s work by her autofictional writing and the use of 
her pseudonym. In Chapter 6, therefore, ‘Transforming the Self ’, I explore Hyvrard’s 
autofictional texts, La Jeune morte, CELLLA, and Prunes, considering autofiction itself 
as a form of citation, the culmination of the developing process of transformative 
repetition which I have identified in her œuvre. If Hyvrard may be said to practise 
stylistic self-citation, through autointertextual repetitions discussed in Chapters 4 and 
5, she also practises a form of thematic self-citation through her autofictional writing 
in which the experiences from her own life are repeated and transformed through 
the act of narration. Furthermore, as I shall show, these autofictional repetitions are 
themselves subjected to autointertextual repetition, recurring in several texts, each 
time with a differing degree of avowed autobiographical intent.

This study, then, poses a dual question: first, how, and to what extent, Hyvrard’s 
textual practice is able to defy the univocal or the linear forms of a conventional 
narrative; secondly, what alternative form of reading her texts demand from us, 
what engagement between reader and text is necessary if we are to make sense of 
the swirling patterns of repetition. Through the examination, within the context of 
Hyvrard’s philosophical thought, of the three different modes of repetition outlined 
above, I explore the ways in which Hyvrard’s œuvre seeks to disrupt the binary 
oppositions of same–different, self–other, original–copy, allowing us to move beyond 
logarchic thought and opening up the realm of the tierce pensée. I argue that, through 
the creation of webs of intertextual allusion and citation, Hyvrard encourages the 
reader to engage in enceptual, rather than logarchic, thought processes. Thus her 
literary texts serve not merely as an illustration or exposition of her philosophy, but 
invite, or perhaps even demand, the enactment of that philosophy, through an active, 
performative engagement between reader and text.

Notes to Introduction

 1. Jeanne Hyvrard, ‘A bord du marais’ (1982), in ABSS, pp. 144–69 (p. 174).
 2. Miléna Santoro, Mothers of Invention: Feminist Authors and Experimental Fiction in France and Québec 

(Montreal: McGill-Queen’s University Press, 2002), p. 210.
 3. The term ‘third’ (tierce) is of particular significance to Hyvrard, as will be shown in the following 

chapter, and therefore I retain the term ‘Third World’ despite potential objections to its use.
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