


10 INTRODUCTION

neutralisent’.”” Intertextuality is thus the process whereby, in Kristeva’s words,
‘tout texte se construit comme mosaique de citations, tout texte est absorption
et transformation d’un autre texte’ (p. 85). It must be noted here that for Kristeva
intertextuality is an inherent quality of all texts, the very nature of textuality itself.
Opver the last thirty years, however, the term has more commonly been used to refer
to specific elements of reference or allusion by one text to another. Heinrich E Plett
comments that:

The concept of intertextuality has received many different, if not contradictory,
interpretations. For some it represents the critical equivalent of post-modernism,
for others, the timeless constituent of any art; for some it marks the textual process
as such, for others it is restricted to certain exactly defined features in a text.

Which version of intertextuality then offers the most productive approach to literary
texts, and to Hyvrard’s work in particular?

[t is in the essay ‘Le Mot, le dialogue et le roman’ (1968), a discussion of the
work of Mikhail Bakhtin, that Kristeva most famously maps out her definition of
intertextuality. Literature, for Bakhtin, is inherently relational: through the act of
writing the author places himself in dialogue not only with his reader but also with
the history and the culture that surround him, and most explicitly with the literary
antecedents to which his writing replies. As Kristeva explains in Seméiotike,

Le texte littéraire s’insere dans I'ensemble des textes: il est une écriture réplique
(fonction ou négation) d’un autre (des autres) texte(s). Par sa maniere d’écrire en
lisant le corpus littéraire antérieur ou synchronique 'auteur vit dans I'histoire, et
la société s’écrit dans le texte. (p. 120)

The text is thus defined not merely through its relationship with preceding literary
texts but also through a relationship with a historical and cultural context, history
and society themselves being envisaged as texts which are ‘read’ by the author and
are then reproduced in his own writing. The act of writing thus ofters the author a
means of participating in, and him- or herself becoming part of, the historical text.
Kristeva writes that ‘Bakhtin situe le texte dans 'histoire et dans la société, envisagées
elles-mémes comme textes que I'écrivain lit et dans lesquels il s’insére en les récrivant’
(p- 83). Intertextuality, then, is not for Kristeva merely a relationship between literary
texts, but rather an intersection of various signifying practices. As John Frow argues:

The metaphor of textuality makes it possible, by overcoming the dichotomisation
of the real to the symbolic, or the base to the superstructure, or the social to the
cultural, to recognise the semiotic dimension of all moments of the social.*

It is this extra-literary aspect of Kristeva’s theory which has allowed the notion of
intertextuality to take on a significance beyond that of source criticism (as Hans-Peter
Mai notes, Kristeva ‘explicitly criticises those scholars who take “intertextuality” for a
fashionable label for source-influence studies’).*°

The second significant point that Kristeva derives from Bakhtin is that of
intertextuality as a site of relation or intersection between writer, text, and reader. The
text is thus a space with three dimensions:

Ces trois dimensions sont:le sujet de I'écriture, le destinataire et les textes extérieurs
(trois éléments en dialogue). Le statut du mot se définit alors a) horizontalement; le
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used as a tool for reading the intertextual citation of classical and biblical mythology
in Mere la mort and La Meurtritude. Comparing Hyvrard’s account of Genesis in
the prologue to La Meurtritude with André Chouraqui’s translation of the biblical
Genesis text, [ map out the ways in which Hyvrard starts to move, through the use
of creation mythology, towards a clearer philosophical organization of her thought
on sameness and difference, self and other, logos and chaos. The first half of this book
then, builds upon existing matrocentric accounts of Hyvrard’s work, but nevertheless
is simultaneously concerned with the mapping out of a move (both by Hyvrard
herself, and by myself as critic) beyond the common themes of madness, maternity,
and creation, and thus beyond the bounds of écriture féminine. Situating these themes
within the context of Hyvrard’s developing philosophy of logos and chaos, I challenge
existing readings of Hyvrards work as positing a nostalgic desire for return to the
maternal body, or the point of origin. Rather, I argue that through her constant
repeated returns, and in particular through intertextual returns, Hyvrard effectively
deconstructs that very origin, opening up the possibility of a spiralling motion of
return as progressive rather than regressive.

The second half of the book offers close readings of Hyvrard’s use of techniques
of repetition and transformation as applied both to the text, through autointertextual
cross-referencing, and to the self, through autofictional writing. I argue that these
strategies enable Hyvrard to perform, and to lead the reader to engage in, enceptual
thought. I examine how Hyvrard’s literary texts encourage the shift in the reader’
thought processes from the conceptual to the enceptual, from straight to round, from
same to different, from logos to chaos, order to organization, asking in what ways
her texts represent or enact the structures of the tierce pensée, its spiralling motion, its
concentric and fragmentary form. In particular, I deal with aspects of Hyvrard’s ceuvre
which have yet to receive adequate critical attention, namely the style and structure
of her experimental prose texts (and most specifically the role of autointertextual
repetition within and between these texts), the relationship of the reader to the
Hyvrardian text, and the significance of her move towards life-writing in the 1990s.

Chapter 4 opens with discussion of Hyvrard’s stylistic practice in her early novels,
examining their structures of juxtaposed voices and images which introduce the
patterns of repetition and transformation crucial to the enactment of the fierce pensée.
Considering Hyvrard’s use of neologisms in these texts, and the structuring motifs
of the tarot, alchemy, and the jeu de 'oie, I introduce the notions of bricolage and of
game-playing which inform my model of the writing and reading of the Hyvrardian
text. [ then discuss two of Hyvrard’s most important publications, Canal and La Pensée
corps. I examine the intratextual repetitions that structure Canal, and the relationship
between its two sections, ‘Traité du désordre’ and “Terra incognita’. I then show
how the patterns of enception created by the repetitive structure of Canal are further
developed in La Pensée corps, which is read in terms of its labyrinthine structure as a
mise en abyme of Hyvrard’s ceuvre as a whole. Throughout this chapter, attention is
paid to the notion of the text as a site of contrairation between rules and freedoms, a
web of potential choices within the constraints imposed by the inescapable closure of
the text and by the linear temporality of the reading process.

The model of literary intertextuality whereby one text cites, or refers to, another, is
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INTRODUCTION 17

usually discussed in terms of one author referring to another. In Chapter s, The Textual
Labyrinth’, however, I examine the practice of self-citation or autointertextuality, the
repetition in one text of elements derived from another text by the same author.
I consider how existing models of autointertextual citation might be applied to
Hyvrard’s patterns of repetition, and what they imply for reader-text relations.
Exploring the movement through Paris described in Le Marchoir as a metaphor for
the reader’s movement through the Hyvrardian text, I argue that Hyvrard’s writing
demands of the reader an active engagement with and participation in the creation of
meaning, performing the spiralling motion of the fierce pensée.

The theory of intertextuality as expounded by Kristeva disturbs the notion of the
author as the source of meaning of the text. Moreover, the name of the author, and
the way in which it functions to set up an expectation on the part of the reader that
some form of coherence may be found between the individual texts of the ceuvre,
is further complicated in Hyvrard’s work by her autofictional writing and the use of
her pseudonym. In Chapter 6, therefore, “Transforming the Selt”, I explore Hyvrard’s
autofictional texts, La Jeune morte, CELLLA, and Prunes, considering autofiction itself
as a form of citation, the culmination of the developing process of transformative
repetition which I have identified in her ceuvre. If Hyvrard may be said to practise
stylistic self-citation, through autointertextual repetitions discussed in Chapters 4 and
5, she also practises a form of thematic self-citation through her autofictional writing
in which the experiences from her own life are repeated and transformed through
the act of narration. Furthermore, as I shall show, these autofictional repetitions are
themselves subjected to autointertextual repetition, recurring in several texts, each
time with a differing degree of avowed autobiographical intent.

This study, then, poses a dual question: first, how, and to what extent, Hyvrard’s
textual practice is able to defy the univocal or the linear forms of a conventional
narrative; secondly, what alternative form of reading her texts demand from us,
what engagement between reader and text is necessary if we are to make sense of
the swirling patterns of repetition. Through the examination, within the context of
Hyvrard’s philosophical thought, of the three difterent modes of repetition outlined
above, 1 explore the ways in which Hyvrard’s ccuvre seeks to disrupt the binary
oppositions of same—difterent, self-other, original-copy, allowing us to move beyond
logarchic thought and opening up the realm of the tierce pensée. I argue that, through
the creation of webs of intertextual allusion and citation, Hyvrard encourages the
reader to engage in enceptual, rather than logarchic, thought processes. Thus her
literary texts serve not merely as an illustration or exposition of her philosophy, but
invite, or perhaps even demand, the enactment of that philosophy, through an active,
performative engagement between reader and text.

Notes to Introduction

I. Jeanne Hyvrard, ‘A bord du marais’ (1982), in ABSS, pp. 144—69 (p. 174).

2. Miléna Santoro, Mothers of Invention: Feminist Authors and Experimental Fiction in France and Québec
(Montreal: McGill-Queen’s University Press, 2002), p. 210.

3. The term ‘third’ (fierce) is of particular significance to Hyvrard, as will be shown in the following
chapter, and therefore I retain the term ‘Third World’ despite potential objections to its use.
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4. Hyvrard, ‘A bord du bioflower: genese de la post-humanité’ (1988), in ABSS, pp. 233—45 (p. 235).

. Hyvrard writes that ‘Uenjeu de la fin du siecle, c’est la gestion d’ensemble des ressources de la terre:
la géonomie. La pensée occidentale actuelle, logarchique et parcellaire ne peut pas encore la prendre
en compte. Elle doit retrouver sa part fusionnelle refoulée et utiliser des nouveaux concepts s’y
référant. La mutation actuelle économique, cybernétique et bionomique, I'y pousse.’‘La Géonomie’
(1986), in ABSS, pp. 94117 (p. 94).

6. Hyvrard’s affirmation that ‘si la littérature et les arts peuvent s’arranger du chaos et des excés, il n’en
est pas de méme de la philosophie qui exige, au moins dans notre culture, la rigueur, la maitrise,
et I'abstraction’ (C 70) is open to contestation given the emphasis upon textuality in the work of
contemporary French philosophers including Jacques Derrida and other post-structuralist theorists
whose work on the border between literature and philosophy may be seen as shaping my approach
to Hyvrard’s ceuvre. Nevertheless, Hyvrard may be understood to be referring here to a specific
tradition of French Enlightenment philosophy which emphasizes the supremacy of reason.

7. Diana Holmes, French Women’s Writing 1848—1994 (London: Athlone Press, 1996), p. 216. Similarly,
discussing the 1982 special issue of the Magazine Littéraire, which identified Hyvrard, along with
Leclerc, Cixous, Chawaf, and Santos, as representative of an écriture du corps, Elizabeth Fallaize notes
that: ‘It is by no means clear [...] that these writers do in fact share a common notion of “writing
the body”. French Women’s Writing: Recent Fiction (London: Macmillan, 1993), p. 10.

8. ‘Mon itinéraire ne peut pas étre séparé du destin collectif des femmes de ma génération qui, élevées
dans I'ancien monde des vierges a marier avec trousseaux, ont di en un temps record accomplir
une mutation sans précédent pour s’adapter dans la force de I’age a la reproduction artificielle. Les
charmes de la vie intellectuelle et littéraire en masquent le colt humain exorbitant” ‘A bord du
marais’, p. 170.

9. Holmes writes that ‘even in the last two decades, with huge increases in both the number and
the visibility of woman-authored texts, female and particularly feminist writers have tended to
be ghettoized as a separate, minority category’ (pp. xi—xii). Like ‘women’s writing’, non-French
‘Francophone literature’ has been subject to a similar risk of ghettoization: for an informative and
thought-provoking discussion of the marketing of diverse writers and works in one, homogenizing
classification of ‘Francophone literature’, see Julia Waters, ‘Packaging the Francophone Novel: A
New Exoticism?’, unpublished paper presented at the ‘France and the Exotic’ conference, University
of Birmingham, 22—23 March 2003.

10. Nicole Ward Jouve, ‘Bliss it was in that dawn ...: Contemporary Women’s Writing in France and the
Editions des Femmes’, in Contemporary French Fiction by Women: Feminist Perspectives, ed. by Margaret
Atack and Phil Powrie (Manchester: Manchester University Press, 1990), pp. 128—40 (p. 136).

11. Anonymous review of Les Prunes de Cythére, Le Monde, 24 October 1975; Juris Silenieks, ‘Mere la
mort’, French Review, 1.2 (1977), 320—30; Anne Lagardeére, ‘Mere la mort’, Nouvelle Revue Frangaise,
282 (June 1976), 93—94; J.-P. Gavard Perret, ‘Les Doigts du figuier, La Meurtritude’, Esprit, 1.11 (1977),
128—29; Monique Petillon, Le Monde, 30 December 1977. The publication of France Théoret’s article
‘Elle n’est pas noire, ni antillaise’ (Spirale, 27 (1982), 15) was a key moment in the shift in critical
accounts of Hyvrard’s work from the model of négritude to that of écriture féminine. The very name
Jeanne Hyvrard, it transpired, was itself a pseudonym, Hyvrard’s birth name being Annie Fontaine.

12. Interview with Hyvrard, 11 July 2002, in Dialogues avec Jeanne Hyvrard, ed. by Helen Vassallo and
Cathy Wardle (Amsterdam: Rodopi, forthcoming).

. ‘Je dirais qu’en tant que femme je suis les Antilles’, Hyvrard states in interview in 1986, explaining
that: T’ai vu dans la perte de soi-méme qui arrivait aux Antilles ce qui m’était arrivé, a moi comme
femme, j’ai vu sans le comprendre, sans que ¢a passe par la téte, ¢’est-a-dire, qu’est-ce qui arrive
quand on est complétement perdu soi-méme. Il n’y a plus de conflit, on a disparu. Moi, javais
disparu.’ Euridice Figueiredo, ‘Interview avec Jeanne Hyvrard réalisée a Paris le 20 juillet 1985,
Conjonction: Revue Franco-haitienne, 169 (1986), 119—34 (p. 125).Jeanne Garane criticizes the conflation,
within Hyvrard’s work, of race and gender, on the grounds that it constitutes a universalizing
discourse which fails to recognize differences between women, and condemns women of colour
to an essentialized position on the negative side of the nature—culture binary. The role of race and
nationality within Hyvrards writing deserves further critical consideration, and Garane is to be
praised for exposing the risks inherent in Hyvrard’s proclamation of her ‘transnationalité’. See Jeanne
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in Ut philosophia poesis: études sur ’ceuvre de Jeanne Hyvrard, ed. by Jean-Francois Kosta-Théfaine
(Amsterdam: Rodopi, 2001), pp. 33—54-.

14. Figueiredo, p. 122. Hyvrard here cites the specific example of the murder victims in Les Prunes de
Cythére:*Quand je dis le meurtre, tout est vrai dans le livre: Gérard Nouvet, qui a été assassiné, était
un éléve du lycée, George Marie Louise et les autres, tout est vrai, les noms sont vrais. Donc ¢a y
était, cet aspect politique, simplement ils s’en sont débarrassés. Comme on ne peut m’embrigader
dans aucun parti, mon discours politique est insupportable. Je ne suis pas récuperable’ (p. 123).

15. A. James Arnold, ‘French National Identity and the Literary Politics of Exclusion: The Jeanne
Hyvrard Case’, Australian Journal of French Studies, 33.2 (1996), 157—65 (p. 163).

16. Mair Verthuy-Williams and Jennifer Waelti-Walters, Jeanne Hyvrard (Amsterdam: Rodopi, 1988), p.
II.
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University Press, 1996); The Dead Girl in a Lace Dress [La Jeune morte en robe de dentelle], trans. by
Jean-Pierre Montha and Jennifer Waelti-Walters (Edinburgh: Edinburgh University Press, 1996);
Waterweed in the Wash-Houses [La Meurtritude|, trans. by Elsa Copeland, with an introduction by
Jennifer Waelti-Walters (Edinburgh: Edinburgh University Press, 1996).
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19. Joélle Cauville, Mythographie hyvrardienne: analyse des mythes et des symboles dans Uoeuvre de Jeanne
Hyvrard (Saint-Foy, PQ: Presses de 'Université Laval, 1996), p. 119.

20. Monique Saigal, L'Ecriture: lien de mére a fille chez Jeanne Hyvrard, Chantal Chawaf et Annie Ernaux

(Amsterdam: R odopi, 2000).
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‘CHumour dans La Jeune morte en robe de dentelle de Jeanne Hyvrard’, Women in French Studies, 1
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de la mienne de Jeanne Hyvrard’, Dalhousie French Studies, 51 (2000), 144—49, and ‘Une réécriture
géosophique de la Genese: Que se partagent encore les eaux de Jeanne Hyvrard’, in Ut philosophia poesis,
pp. 55—70; ‘CELLLA de Jeanne Hyvrard ou du pacte autobiographique’, Lendemains, 93 (1999),
70-79.

. ‘Je ne saurais pas écrire sans Claude Ollier et Nathalie Sarraute’ (C 89). Hyvrard discusses Godard in
an unpublished essay ‘Cinématographie, ma mere! Histoire(s) du cinéma: un opéra-chaos de Jean-
Luc Godard’ (copy in the author’s possession).

24. Metka Zupanci¢ comments of this lengthy period of non-publication: ‘Depuis La Jeune morte en
robe de dentelle, les textes plus longs, plus spécifiquement littéraires de Jeanne Hyvrard, ont lair
d’étre chahutés d’un refus de publication a l'attente interminable de I'impression.” Metka Zupancic,
‘Mythes et utopies: approches féministes’, in Récit et connaissance, ed. by Francois Laplantin and others
(Lyons: Presses Universitaires de Lyon, 1988), pp. 109—20 (p. 117).

25. Hyvrard has herself commented on the stories gathered in Auditions musicales that they have ‘un
style particulierement ... je dirais pauvre, ce que jai appelé “la boule a zero” [...]". She explains that
the stories were written individually, without any overarching schema, and therefore, whereas in
her other texts the overall structure is crucial to the expression of her intellectual ideas, in Auditions
musicales ‘il n’y a pas de construction de I'ceuvre’. Saigal, ‘Interview avec Jeanne Hyvrard’, pp.
125—26.

26. Roland Barthes, S/Z, in (Euvres completes, 11, §55—742 (p. 562).

27. Julia Kristeva, Séméiotike: recherches pour une sémanalyse (Paris: Editions du Seuil, 1969), p. 52. Further
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28. Heinrich E Plett, Preface, Intertextuality, ed. by Heinrich E Plett, Research in Text Theory, 15 (Berlin:
Walter de Gruyter, 1991), p. V.

29. John Frow, ‘Intertextuality and Ontology’, in Intertextuality: Theories and Practices, ed. by Michael
Worton and Judith Still (Manchester: Manchester University Press, 1990), pp. 45—55 (p. 47).
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1967), pp- 51-97 (p. 59)- ’

37. Jacques Derrida, ‘Hors livre’, in La Dissémination (Paris: Editions du Seuil, 1972), pp. 7-67 (p. 11).
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39. ‘La déconstruction ne peut se limiter ou passer immédiatement a une neutralisation: elle doit, par
un double geste, une double séance, une double écriture, pratiquer un renversement de I’opposition
classique et une déplacement générale du systeme. Jacques Derrida, Marges: de la philosophie (Paris:
Editions de Minuit, 1972), p. 392.
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